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This booklet is an interactive learning tool for B o Hall aiSime) duadss 8lol blioy xSl 13 Josy
art explorers of all ages - and for parents, slgw 3> Lle 8dlally Guoleally ygodl cllg3g Hlacill
teachers and carers too.

B LIl Coind dly JSid e Jul I 130 quouai @3 289

The guide is divided into a journey of losic oprisi Lo il wglwl 099 «panal Wldes
three interpretive processes, that we would
naturally undergo: Glosll oy 3Syally poyall clol L uiradl 3o (yo T

Aiall Jloc3l Jo>g go odelailly diww3l ol sgs Sl
WALK begins with a tour of the exhibitions
and the Centre prompting initial questions gy Cnd bo (Gudai duoyd e Juasd Cdgw
and interactions with artworks. degazo g BB O)led Lo llig hl&; oyluislg
el eidac clo>3 dayyw wlblis
MAKE are quick exercises to warm up
your creative muscles. e 75165 LaS WJloel s Ll Jalil ddoc lgess
ol caall (99 Jiiall L8 lgaulai) 448Ls] )slano
REFLECT prompts interpretations and
suggests additional resources to carry out
at home and in class.

#learnwithjameel
learning@artjameel.org

Jameel Arts Centre Ogitl) Juo> ;S0

Jaddaf Waterfront - Dubai I3 - Cdg)d)yigg L8lax

UAE Bamiall dupyell l)lo3l Ags
@ @artjameel y @art_jameel @ArtJameelOrg % artjameel.org

@jameelartscentre @jameelartsctr @JameelArtsCentre jameelartscentre.org



WALK Joxi

Tips for walking through our exhibitions Lius)loo d8g)l o0 Jsxdl e @laidl pasy
- Take one broad look at the entire Slasd Whlas caaly s3I Lo LgleShy dbpall Lle dalg 8ykas 3l -
room, what catches your eye? Sl g3y Hhadl Lo dsaloll aglisdl 6¢1)8 clige -
- Reading the labels on the wall and information 28T Ui diall Jloc3l @gd Lle oyall Juds 8 Oleglaall
in the guides can help you understand more &Sm0l aluzYlg Q|9J;3| o8 Casul -
- Look out for sounds and moving objects, Yol gl JlocHl ells chiss Jo
do they pull you towards them first? a6 (oS s o Jolog Lidll Josll (po oyl -

- Move closer towards the artwork and
try to imagine how the artist made it
and what they were thinking about

Josll U5} dossiunell duall bailugllg slgall 3 35 -

- Think about the materials and medium &8 Jlac3l () u—" dJl—"-‘ .10'5 8o ya8l -
used to produce the work ' L-‘-<J‘ 13 (9 diauasall QL’L,”M:J,‘
- Spend 5-10 minutes sketching the works clid isll Jasll gy il jelinall (59 )89 -

in the allocated spaces of this booklet
- Think about how the work makes you feel

MAKE ol

Tips for making HKAL daleiall lasNall oy
- Don’t worry if the materials you would like are not 8)dgi0 yut lgalasiwl ey Gill slgall ColS 13] (3la5 3
available: be creative and find other ways to carry pleally (arodl 3401 >l @yb (e Camlg Lleaws S el
out the exercise and assignments. Remember, lsy>l 8o gorinall gio bole] Lasls Sy il S35

you can always recreate them at another time! ldloc (8 sadl (som clde Lo oo wlas .u_cT)ngo OS5 ¥ -
- Don ttlcr)f n(?r.vo:ls wfhethyl/ou are creating ST Nénl) QLNJLub wllg> (yo go Bslono )?i .
something: just go for it! dJleall dle b g ga)lsé‘xl JoLis . Jesll Jo>

- Have a conversation with those around
you, ask them what they thought and felt.
Exchanging ideas can be very powerful

- With every process, try to stop, think, reflect and
absorb, a mindful practice is the best practice!

wolaiwdly Joldlg ySadlly Cadoill duloc JS go Job> -
Iobuoloall Juash o dxclgll duall duylaall Lo

REFLECT JoUi

Tips for reflecting Joldl Jg> lasds
- Now that you have left the exhibitions, what Cay Gl Jlae3l ST G Lo (yopaall Gyolé 38g 31
were the most memorable works? Try to l.@.) clin clied wu O pSail Jols Selind 6

think about why they stuck with you osaaadb dLall Ol Wlegsgall (o a2l Gosleall aiss -
- The exhibitions dealt with many relatable themes, Sl el gy liogll Gyb 8 pSadll cliSay Jab
can you think of ways they have inspired you? Aol dsais) doriaS gisol P“"B 08 onlodll Josi -

- The exercises in the MAKE section were introductions
of how you can get your creative juices flowing, o o1 Elianyse 6 6ol il cliSas Lo
try to expand on these ideas and see what you can A e ) .
come up with in your own own school or home pllac] 3405 J Sbadl Go sl 09’@'.?9"* :

- Artists do a lot of research before creating vam o by poyeall OlES f’béﬁ 9909
their works, the exhibition booklets will give go-doall 3o Jo> wledBly dpwlndl Wloglaoll
you some background and insights
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SECOND HAND

‘Second Hand'’ brings together works from the Art Jameel
Collection that explore materiality in contemporary art
practice. Focussing on different modes of expression
through sculpture, installation, assemblage, drawing,
photography, painting and performance, the artworks
challenge the way we perceive material and our
understanding of what the material represents.

‘Second Hand’ includes works by 18 artists and collectives:
Adel Abdessemed, Haig Aivazian, Abbas Akhavan, Diana
Al-Hadid, Doa Aly, Faycal Baghriche, Walead Beshty, Vikram
Divecha, Jason Dodge, Zahrah Al Ghamdi, Bita Ghezelayagh,
Mohammed Kazem, Azade Kdker, Cinthia Marcelle, Keita
Miyazaki, Slavs and Tatars, Moffat Takadiwa and Mario
Garcia Torres. All works are from the Art Jameel Collection.
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EXHIBITION THEMES

FOUND, EVERYDAY OBJECTS Think about how the
meaning of these everyday objects changes once
they are displayed in a different environment

THE ACT OF MAKING Think about how
the artists made the works and how
their creative proces can be seen

PROCESS-DRIVEN WORK Think of the way
the works involve mapping, movement, sound
and how materials change over time

INVESTIGATIVE Think of how the artist
explored and investigated the nature

of the material and ways to explore its
production to find new ways of making it
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MOHAMMED KAZEM eblS 300
Acrylic on Scratched Paper % ; / U930 B9 Lle el
Acrylic and paper /ﬁr \

G99 luy)Sl

2, A
Take a look at Mohammed Kazem's 4\!! Lle el s b doow Wlsgl Lle dylas 5l
Acrylic on Scratched Paper, how do you/thi Sebl) (0 Cbuw) CasS (g ao B)g
they were made? ?Zf @ )

4( 29 e 5030l 32y doganye lgil chuogll (6 st
In the description, you will find that th a Slaow) duasS (ye 8558 13 el 3 bgise
are pink ink on scratched paper - does@/
give you a clue as to how they were ma\ift/’;‘. o)l d>Luall Ll Bghs alSsh quwlg wlald bhasll

8l 0y sucw sV Douall 134> duiily o JawIl

Take your pencil and firmly draw lines into //L < \
the space below, concentrate on the sound
the pencil makes. /%[,f""“ v V \¥ .

N

L/\M
P
W
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MOHAMMED KAZEM ebS 3oz

Play a song of your choice and using different tools Olgal plasiunly d8)gl Ll bninsly Wyluis| (o duicl Jiuio
such as pens and scissors, start making scratchings Ghswgall £la] s> wliballg eﬂé‘ils dalise

in the paper according to the rhythm of the music.

Using a recording device such as your mobile Olgal i cily bysuad Al Olaodl Jsuw
phone, record the sounds that you make as you Jeound jlg> Loasiue daliswe ('}]a.‘.ui Lo dalise
scratch different tools onto different surfaces. SLkel blguol yauay o g,si S5 Jsemall clailgS

Which combination produces the loudest sounds?

s clidslang Wbl el ol sl
Write down or draw your findings or formulas here: 10> g = Liad (@9 + oo 1 lie
Eg. nail + cotton paper= mild sound "

@\B LS (é),@

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
Mohammed Kazem, edited by Reem Fadda

AWALK EMAKE @ REFLECT 0 Joli @ aiol M Js=i A



KEITA MIYAZAKI

Barren Land
Car parts and paper

In Keita Miyazaki's Barren Land the artist
is combining two completely different
materials to form a new shape.

Walk around and look at the sculpture
from different angles. Make a drawing
from different perspectives.

SN

Find ways to turn found and recycled objects
such as bottles, jars, pipes, into organic plant-
like sculptures. What would you use? Draw
inspiration from Miyazaki's work and fold
some tissue paper and experiment away!

AWALK B MAKE @ REFLECT o
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DOA ALY

Drawing #126, Drawing #128, Free Radicals
Pencil on cotton paper

Doa Aly’s drawings are based on the human
skull's bones. But look a little closer, can
you see different shapes in the bones?

Can you tell that these drawings were
inspired by the different shapes of the
bones that make up the human body?

s sles
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DOAALY e sles

Following the numbers below, connect the dots and il Jaw3Bl slae3l Cous bladl G byl
see what shape you come up with. Try to do this in RCRG A ELY Ol Job> . yiaw S Jsadl
under 30 seconds. Did you find this challenging? S 2031 S Jo .4l i (o JS
12 18
4 ¢ @ 19
¢ °
14.
13
6®
11
o .17

The human skull contains 52 bones. Imagine that S JSuidl jlasle Jarwdl slac¥l s bladl o oyl
each bone represents an emotion or thought oS Jb .4l 5 e JS oo ells Jeai ol Jols dows yiew
that is different to the other. Draw these bones, 6 )88l Wyelino o bo dlagys ooy 13] s 403
giving each one its unique shape and emotion. S 9w LS

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
The Game of Lines, by Hervé Tullet
Figure/Ground: 4 Women and their Surroundings,
published by The Third Line

AWALK MMAKE @ REFLECT 0 Joi® siolll J3=i A



DIANA AL-HADID
The Falcon and the Bandit

Polymer gypsum, fiberglass, steel,
plaster, copper leaf, gold leaf,
painter’'s tape and pigment

Diana Al-Hadid's sculptures can resemble
architectural structures falling apart. Take a closer
look at how this painting was made. How do you
think the drip effect expresses a certain emotion?

1. Fold tissue papers into/pleats to
resemble a very tightfan. You can-fold
them in'any direction you want

2.Try to build a tower out of the folded
pieces of tissue paper

3.Slowly pour.drops of water onto it and watch
what happens next

4.Pour drops of ink and watch how
the ink spreads

Were you surprised to see how the
paper morphed and changed?

i Lbo
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Flucly bloll bolio Lisins (3518, izl
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SUGGESTED READINGS FROM THE JAMEEL LIBRARY
The Game of Shapes, Hervé Tullet
Diana Al-Hadid: Phantom Limb, A Young Person’s
Guide, published by NYUAD

4
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CINTHIA MARCELLE

Episode 6 from the series
Secession: The Tempest

Graphite pencil - Cretacolour

Have a look at the rubbings that Cinthia
Marcelle created. This is a way of print-making
and documenting an object or surface.

In the space below, place some fabric from
your clothes, a coin, or any other found
object under the sheet of paper, and using
your pencil, create an instant rubbing.

AWALK M MAKE @ REFLECT
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CINTHIA MARCELLE

Have a walk around the centre's gardens
to identify possible leaves, stones and
surfaces that you can create rubbings of.

Arrange them on a flat surface and
create an interesting composition.

Using chalk, charcoal, pastels and coloured

pencils, create a rubbing of these found objects.

Take some time to create your own surface to
rub. Using a large rubber eraser or a potato
slice and a carving tool, create some incisions,
lines and patterns into the surface. Rub an even
layer of ink and paint, and press onto paper.

AWALK M MAKE @ REFLECT
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ZAHRAH AL-GHAMDI s2olall 0,0;
Mycelium Running gty porleanlo
Leather and cotton thread iady dal> lass

Take a look at Zahrah Al-Ghamdi's installation.
What do you think these objects are made frdm?”

Zahrah Al-Ghamdi uses a very traditiona
to depict feelings of heritage and loss. :

Observe how the objects are laid out
to create one large structure. Can you
tell where it begins and ends?

o ) s20lall 00 uS)i Lle 8yl eJl
cLJJl) U.Q uol).Ci' i coid

Gtal .\.A.LQJLo).CkS.LolSLHO)_m)PM
Byluwsdly Ol yelino eyl

g2 Oalo 1o Gl 63 Jo a=lg S

0,S )36 .o 8151 o Hl5d daknisS . Gaulds Lbyé Hab
3 aylise Lgluoly Lol Wl o yuiSIl Goyiw
Suinall 1o Jin S ygaal) (sxelall 0y oye

Pay homage to a traditional object, such as a
piece of pottery or a tool. Think about how yo
would display many of these objects in a simila
way to how Zahrah Al-Ghamdi displayed the
pots. How does this change the meaning? loye Lo sk laaly ol elilydl oo bl
i ya) gyl poledl eyl gl
Ask your peers to take a look at your
display. Invite them to move the objects

around to further push-your display.

Pick up some plasticine or clay from a super @
or arts and crafts shop and try to create a

ol Sl yamy aasls ol of ;Eall (ye daad ginai ol Jsl>g
JLaLally JUaidl yail «8>g (gid 32t (o Juakall

piece of pottery. Feel a connection with the S gl gub Jio 18l J,am Lo yoys givo 8)S89
clay and the idea of making something so
integral to everyday life - a plate or a mug. Lilusw Lebasl Gle draudadl @ylall clli dbadlows 4.6, 6 )36

53308 s ol Gobe 3l el CasS Sy «pgall Li>
Reflect on how these traditional methods
of making are still relevant to our lives even
today, but how are they being threatened?

=<

SUGGESTED CERAMICS STUDIOS d>pidall Waol ] guulyo
- Yadawei, Al Quoz 398l > «S9n pwye
- Al Jalila Cultural Center for Children, Al Wasl Road Juogll goyb (Jalll dslasd ddsdl 3Sye

AWALK MMAKE @ REFLECT 0 Joi® siolll J3=i A



AZADE KOKER
Istanbul I

Mixed media on canvas, diptiche

At first glance, how do you think this artwork
was made? Move closer and observe the
little squares. What can you see?

Draw your own characters in and around
the buildings illustrated below.

You can also cut out figures from a magazine and
stick them on to make your own collage here!

AWALK M MAKE @ REFLECT
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AZADE KOKER 598 3lji

1.Draw a detailed landscape or image in the grid Jaw3l duill OO Hgwo ol Lade ke el
below Olagye ] dSuaidl @las v

2.Cut up the grid into squares 0o gwall iyl wlayyall @8, .1

3.Number the squares in the correct order in the le=iss (o (S 5> oygb
back so you are able to keep track of them ST Juwolaiy &0 JS Yol .£

4.Fill in each square with even more details

) J> Jolow 0l gaawe o bl
Ask a friend to try and solve your puzzle.

Take a photograph and cut it up into small squares. Byso Olayye Ll lgabadg 800 hsill
Piece it back together according colours. How Ol Cawsy 3935 0 (20 ghall 2o
many shades and hues were you able to identify? T Of eliSay Wiig Mbs S

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
Wild About Shapes, by Jérémie Fischer

AWALK MMAKE @ REFLECT @ Joi® siolll J3=i A



HAIG AIVAZIAN

Tiles
Graphite on paper

Take a closer look at Haig Aivazian's
marble artworks. Are they made of real
marble, or are they drawings?

Fill a tray with water. Drop oil and inks in small
amounts onto the water surface. Place a piece of
paper onto the surface and remove.

Observe your marbled paper.

Did you expect that such a simple technique
could create a deceptively realistic surface?

oLl s
by
Bro Ghenadl e

39 UL\)LcuI &led ch,oL>)J| 48l JlacHl oo il ool
awu.))ml.g.vl(al L,o.m)(ob)u.ouwuadm

8o DliaSy k> Slg ill baguwly olally b Lol
Ll @ ol Ll ()9 dalnd gus oluall mlaw e

AIIS dckaall elidyg L)

@iy 38 1365 Uapun Goluwl o caadgs Jo
Sl gou (e Lasly Baus

What does deceptive mean?
Deceptive means that it appears to
look like something that it is not.

AWwWALK EMAKE @ REFLECT
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HAIG AIVAZIAN objlwl pla

Jrw Lle dalizne (lae dalisall slgally paw3l Jao
Oadll dasl 83le 43 Loyl chyilly LSl als )l ay (Jliall
Lo dyin) dloyo o Lo d8laS 6 5845 cllazs (5)>l Elawl Wlis

il daailly dgii Log Jauw3l dalinall paw3l le (8325

Different surfaces and materials carry different
meanings. For example, marble is usually
associated with wealth and luxury. Other
surfaces can make you think of a specific
culture, or an era. List different surfaces

below, and what they might mean to you.

AWALK EMAKE @ REFLECT @ Joli @ aiol M Js=i A



BITA GHEZELAYAGH gLl J;9 Ly

Talismanic Fragments Gouulb gblao

Felt, carpet, wire, screws, silken Aoy g W Ehy Al s buw oW
035 A8l Oldas wleguas

Observe the different symbols and drawings Ll U3 Lip by (9 dalisall Wlow g joopll Bl
in Bita Ghezelaygh's tiles. How do they tell TSl clwdl’ Gauad 3)wi oS
the stories of the Turkmen women?

b2y Ol @i Ll Jaslol o 455 deloz leSyal
Turkmen people form an ethnic group from Olwsladly Gl oo
Central Asia that now includes Turkmenistan
and parts of Iran and Afghanistan.

Using the grid below, draw patterns and cligng clislan dlagre JSlw)yg blail )l
messages that relate to your culture and il Basvine dadsdl Gusdalg Pﬂ;‘il Jio
identity. Such as flags or traditional costumes. Axaladl Gugdalg pdedl Jio . Jawdl
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BITA GHEZELAYAGH

Think of an object that you believe brings
you good luck or that is your favourite object.
This could be a pendant, a rock, or even a
photograph. How, and when, do we decide
what makes this object a ‘lucky’ one?

Think of talismans and sacred objects that are
regarded as lucky across different cultures.
How are they similar? How are they different?

What is a talisman?

An object, typically an inscribed ring
or stone, thought to have ‘magic
powers’ and to bring good luck.

AWALK M MAKE @ REFLECT
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MOFFAT TAKADIWA

Second Hand Information
Computer keys

Observe the artwork closely, then take a
few big steps back (minding the artworks
around you!) and squint your eyes. Doesn't
it start to resemble a woven tapestry?

1. Tear pieces of paper and then

decorate each one individually
2.Cut pieces of wool .and lay them out in-a grid
3.Glue the pieces of paper onto the

grid to create your tapestry

How does it feel, move and fold?

!
i;l
’

-

o

O
o
0

1"—- ) —

Collect an accessible found object, such as the
lid of a can, a bottle cap or a shell over a period
of time. Start creating your own tapestry.

Think about the ways in which we
consume and waste material.

AWALK M MAKE @ REFLECT
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VIKRAM DIVECHA Liiays alyss9

Road Marking b wlede
Thermoplastic paint and reflective dsley C|9JT ol dwsle 2155 Wluug 5)lh> et Hlas
Take a look at Vikram Devicha's works. Sosle oy ol . Lizans absSus by Lle 8)las gl

Where do you often see them?
Jaw3l &)l doluall 9 dalizell Wlalagdl eu)
Draw the different orientations in the space below: M,,;;«,;,z;,;,wa P i
s : "i?l:i‘ e
L S
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VIKRAM DIVECHA Liniays alysud

Using square pieces of paper, draw patterns LS Lg)g B9l (re dnyo ghad Ll ULl )l
onto them and arrange them as you would Jo Shlaidl Clalail g cass .ol L)
arrange pieces of a puzzle. What should the Sell dudy Uasdl Lo (5,59 SUasd) Jlse s

directions of the patterns be? Is there room for
mistakes? What would you consider to be a mistake?

Vikram Divecha is inspired by ‘found processes.’ Oldacr o bgins Liniays alySud Joc
These are ways in which people work to construct, clid Gwldl lgy Josy @xb 3o «lgde jgion
build and develop cities and urban environments. Lo gl Lilng dyjuasdl wliudlg el

AWALK EMAKE @ REFLECT @ JoU @ gioll Js=5 A
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oo ol puasailly poleoll Gall ddgs 83> (o Juex 81>
05320l 138 (58 55 Linall Hgiliall Sl 389 oM Bl e
oMl 3dlailly C)mllg )giall egolaial jyyei) Mo

The Jameel Prize is an international award
for contemporary art and design inspired by
Islamic tradition. The artists participating in this
exhibition have all found ways to express their
interests in Islamic art, craft and tradition.



YOUNES RAHMOUN 090> Lukig)

As you observe this collection of hats, what do 030 Wlesll degasal cliasNo (yo
you think they represent? Sdegamall 030 LuSes 13l iy
What is it about the work that represents i gl Saaiall Jioyg dunsed sl o3 Lo
a community? Or even a collection fdalizall Wleoizwll (o degomo

of different communities?

Using paper bowls, or several pieces of a similar oyac of dubyoll ducodl ol LlgSYl Lann (il
item, explore working with the objects’ surfaces. 2Sdllul WiSey il dilall uoliadl (o
a2l 1o Lle Jo=ll bl dgguy lgio

You can paint them, draw on them, cut them,

or leave them as they are. While you work ol adde @uopll ol paimnall paiall Gle elall clisay
on this, think of whether you would like to 13] Lowd S8 o3l 13gy clolid clidly .o LoS aS)3 ol duad
highlight the differences between these rolidl o oledisdl Lle cgall badund (9 walys uS
individual items or their similarities. Lain wliill dzgl Lle cquall byl Pi dyayall
- Spend an hour making as many as possible O 336 Sl delival ol (o delw cbad cliSay
- Spend another hour finding ways yoliall 03o i) (5] delw clad cliSoy

to install these items Seabslen pgdiw Jo -
- Would you suspend them? SJSso JuSuind aSuidl 9 plail duoy pgdiw Jo

- Would you align them in a grid-like structure?

O REEN

s .
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YOUNES RAHMOUN 0805 Lig)

Think of other objects that can be used to ool puSei lgolasiwl Sy LUl (x> 3l cluddl L6 S
reflect a collective consciousness. What would ) Slaoye cliSoy CasS S0yeS5 Ol oS 13le . cloxl
they be? How would you display them? )
La &J)1861 Casl

Write down your thoughts here:
SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jro> duiSe o d>yidell lelydll
- Vitamin 3D: new perspectives in uSHidlg Wlowizall 8 833> BT :3D «yuolind» OLS -

sculpture and installation Lle Llac a3 Y 13D Art Lab for Kids s
- 3D Art Lab for Kids: 32 Hands-on Adventures dlalisall Hall bilwgg Wledizall (8 Olrolio

in Sculpture and Mixed Media

AWALK EMAKE @ REFLECT @ JoU @ gioll Js=i A



KAMROOZ ARAM

Kamrooz Aram would often visit various Western
Museums and contemplate the ways Islamic

art and architecture is displayed and conveyed.
Aram similarly often felt that these displays do
not convey the depth of ancient Islamic art, but
only touch on the object’s decorative elements.

- What do you think of Aram’s ways of displaying
objects against a contemporary backdrop?

- How does this composition tell a story and
link Islamic and Contemporary art?

Try to imagine that a museum has acquired
a work of yours.

Draw a sketch of how you would like this
work to be displayed so that their production
team has a clear idea of how to assemble it.

bl jor0ls

dapb (9 xS dupall caliall Go a2l pll 595018 o3
i liall G5 8 g e dlsylog duadldl §ylaslly (yall Jis

s &odusdl 89)5i)l puolic Cainal Lgil s adll Lol

$ polsall zgiall lads L3l Goye) AT dxb L6 by o -

On oy duad JSib3l ode S5 LasS
?)mlsm..” Q.é.“g uo)l.w?” Q_b.”

lach 3o Loy of clio Cdbs b lasae o Ji53

SN 08 Gi> Jeall 138 yoye duayS) bl euw)
A2pa2d 4uasS (e dously 8)S8 LBl (§2)9
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KAMROOZ ARAM ali jorels

Write a statement about the work. What 203l Lo S o)l (o dguadall Lo . Jasgll e 15985 sl
does it mean? What are you trying to Sdeall 3o 8 lide 3 s3I Lo SaunSas Gl Jolos 53l
represent? What influenced you?

Draft a contract stating the do’s and don'ts of o0 419_9 e 3 log dled o bo gy die diluny @b
how you want it to be displayed and received by Juasdl o o .l jogexdl el duasS g Josdl oye duass
audiences. How can the museum best tell the / wdye einw Jo Selloc duad Conioll lgy oy diyyb
story of your work? Will it be displayed on a plinth? /1 Sdegll uol Sy U Syaill (sgime oo Lo Soacld Lle
What would the text include? Can it be touched? {;‘

AWALK MMAKE @ REFLECT @ Joi® sioll J3=i A



To Museum, o Il
I hereby attach a set of rules and instructions  Jg> <lslisyBlg aclgdll (o dcgomo duizgoy lin cadd)l
on how I expect my work to be viewed, 4 yegedl Loli 440459 Llos Saaline duaySd 2845
received and displayed. Please see below: 20Ul b o Gle b3l 2 axiall 9 ddyeg
DO 2 ed
DO 2 ed
DO 2 ed
DO NOT 3 i 3
DO NOT 3 i 3
DO NOT 3 pii 3
Do let me know if you have any questions. ! Jbaidl G2 cohluaiwdl of Al
YOUR NAME HERE w3l

AWALK EMAKE @ REFLECT @ JoU @ gioll Js=i A



KAMROOZ ARAM ali jorels

On your next visit to a museum, critically S3 euudS chab @8 casial) AU el 9
evaluate the methods used to display diuad 3ywg bo Joe (o)) dossiuwall (§)lal)
an object and tell its story.

ST dagdy dpool aihsy dizl>) dde Jols Joasll poye Jo

- Does displaying it inside a glass case Soacls Lle Lbgyee Jaodl ()sSs Lodic yoind CasS -

give it more importance and value? Suograll 9 Wl W] deli (s3l ga)l o Lo -
- How does it look like on a plinth? " Ssly Jeall Gl padl Jo -
- What role do frames play in displays? Sdalizwe déyylny Jedl Lo yiw cuS cauS -

- Is the text beside the object clear?
- How would you display it differently?

A2

B _ N\
1’::1) } :

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Juo> duiSe o doyisell Wiclysll
- Palimpsest: Unstable paintings B8 L5 euonaid 8xdiune jut Wilogl ipuybll -
for anxious interiors «Brute Ornament dagic d9,5y» 0US -
- Brute Ornament Beauty reigns: a baroque» wUS -
- Beauty reigns: a baroque sensibility in «sensibility in recent painting
recent painting «My Museum _axio» OUS -
- My Museum "

AWALK MMAKE @ REFLECT @ Joi® siolll J3=i A



MEHDI MOUTASHAR o (5380

A

Mehdi Moutashar’s departure pointis a line. From b o s (3o pLall Gl dass IS
this line he develops patterns using a systematic Wlail yghiy yiskas 351 Jasdl 13 (yog .3y>0
approach. The works shown here explore styles dousgall JlocH glas ehaiio g plaxiwl dalise
of Arabic calligraphy and Islamic geometry. Aol dunsiglly (ol bl blail Lis
Can you identify which particular line Sdell @il dadi Jiey I sl aasd WiSey Jo

was the starting point of the work?

Create a pattern based on the following formula: AJU gyl dlsland) Lmdo B qronnny @8
3=6=9=12=15=18 A=lo=1IF=9="1=F
Use this triangle as a starting point to &g «*» @8yl HuSed @il dhadiS Edioll 130 alasiwly @b
represent “3” and move on to add lines and AB3 030 Jia3 (5l blailg bglas d8Lsl Jeasll JleSiwl

patterns that represent those numbers.

6/
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MEHDI MOUTASHAR

Geometry can be found in any shape, form,
object, or image. Spend the day observing
the different objects you encounter daily, and
search for symmetry, form and geometry.

Try to draw these shapes using singular lines.

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
- The Arts of Islam: Treasures from
the Nasser D Khalili Collection
- The Radiance of Islamic Art
- How to look at art (chapter on abstraction)

AWALK M MAKE @ REFLECT

e (5380

ol paic ol bnai ol JSuis (51 b duwigll slzl oSy
o2 Oeilly didlyo 9 Clogy A8l dapdall 9 8)9u0
S3o € Cammlg Logy lghlas il dalisall slud 3l
Lgud azlgiall Luwsigl araaily JSiill g Guwliall

83300 bk alasiwl JKb3l 030 quw) Jol>

Juos duiSo (o dopidall Olelyill

L,LLL> 2493 ol degoxo &“9) :«gfi‘“’?' oalb» obs -

<ol Hall Glain LS -

(3028l Kally Glazall Juadll) «all Gl i Cags» S -

®
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NAQSH COLLECTIVE

Nisreen and Nermeen AbuDail use Palestinian
embroidery patterns as a departure
point to produce sculptural works.

Palestinian embroidery is more than just
a craft, itis a symbol of resilience among
Palestinians. Can you think of other textile
patterns that represent similar themes?

In the grid below, design a pattern
inspired by Palestinian embroidery.

Use string to stitch the pattern together,
cut it out and stick it on your wall.

skl blail Jos oil Guox o opaasd a3

o Oladiono gl @Ml S dudalall

392 968 8> 3520 50 151 igbnanldll skl 2
blast 9 puSanll eliSoy Jo .ibunlall spaall
Slilos gedlge Jind il (5y> 3l gl

skl 0 >t Unss peasans 63
ol 8319l dSiidll 3 iglaaalall

Lo oadl clizl Gu byl dldind] pasial
LSl Lle dBlally duady @3 o
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NAQSH COLLECTIVE Uiad) degae

Embroidery design has played a big role in a0 B Lolo |93 dalisnall yplaill proliai el
storytelling and identities. Explore various patterns blaidl e Easdly @ .whggll Lle blasllg Gauadll
and techniques across different cultures and think ewlodll 8 S99 uwl oléladl 9 CLQ.L.zA“ lusidlg
about commonalities between their patterns, 8)5.09 Lgilglly @uoliodl el blasl (u dSyiioll

colours and depictions.

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jao> duiSo (o d>yidall Olclydll
- A Story of Islamic Embroidery in Nomadic and A Story of Islamic Embroidery in» oLS -
Urban Traditions «Nomadic and Urban Traditions
- The Game of Lines «The Game of Lines» wUS -

AWALK MMAKE @ REFLECT @ Joi® siolll J3=i A



HAYV KAHRAMAN Oleoyas

A

Hayv Kahraman is an Iragi artist whose family gl Gl lgilile coyala didlye LS Lo oloyaS caun
migrated to Sweden. Her works are inspired by siine CJL o8l 6 dnyall Oilbglaiall (o 8l>gims Lgllaci
13th century Arabic manuscripts and depict the uogdl 8Ll &3l)yg duwlunlly Laiall L8 clwidl Gauad Heuais
narratives of women in exile, politics and everyday A S8 Gyl lgwSei oIl Las o9

life, sometimes in humorous ways.

duad sl @ilall Juwldl 9ol Ol Ol gl S cauS
How do these pastel hued paintings of women tell S@hall 9 lemdl gLl
the story of the political climate of Irag?

1. Take a piece of A4 paper and fold it in half caaill L,Jl L@J&» @89 AL ex> §)oll 0o deh? )w| A
once horizontally, and once vertically, L_o_9| x> 830 Lgabay e @ . Loty 8y09 L_o_ql 8y0
and then once again horizontally lgolasiwd Wdlihaiue A axiuwg d48)9ll il ¢

2.0pen out the paper and you will OSdg bbbl 3S)0 (8 doid gl 8.1
find 8 rectangles to work with ,J..man O Jwasdl (90

3.Cut a slit across the central fold, but OLSI Olbuo (e oSl syl 8yo lao )l oo @b €
without separating the two rows

4.Fold the paper back together to 3l>giue (MiNi-zine) 9w dao gl oo 28)
reveal the pages of a book .P>L'é‘2l Cad> duainy Aol Zine Joe Giyg o

You have just made a mini zine inspired by Olog) o blogiums sysuan Dloguwy lxaall 63a Lol

the Zine workshops of Jaffat Al Aglam. il 9 chwill deogdl 8Ll i) Hguas LAl HloygS

Fill these pages with miniature style drawings (mini-zine) éyuall Hixall (Sow 3ac S guol

inspired by Kahraman'’s paintings which depict
the daily lives of the women in your life.

Make as many zines as possible.

s |

o

S —

Uy

K

——
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HAYV KAHRAMAN

OloygS ciun

JY3H ERE JY3H JY3H
IN3LNOD 3DV1d IN3LNOD IDV1d IN3LNOD 3DV1d IN3LNOD 3DV1d
o2 |[ocr6S am o3 |[o<r6S oM o2 |[o<r6S am) o3 |[ocr6S am
S E & o
duy Ll dnicall duy il doninall Lis (sgiznall pud Lis (sginall pud
OUTER PAGE OUTER PAGE PLACE CONTENT PLACE CONTENT
HERE HERE

Jaffat Al Aqlam is an independent platform that

ul.c;9.aoJ|.b.luu9uo)sudlo.u4mWU.mP)l92|uD
showcases zines through open calls and workshops.

Lolall lgeall M5 opo Zines duwmiiall dpsall codlowll
Jes U9

What is a zine?

A zine is an informal magazine with a history loaded
in the urgent necessity to spread news in a quick
and inexpensive way.

fzine ;& Lo
ul)g)aajlk}d.‘.x))b UL\?ILGJLAJSJW))J.CQ.IML?Q
dalSo jucg doyyw m)b.))hpﬂly_u.dq.xl.oﬂ
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HAYV KAHRAMAN

There are many ways to tell stories. They can be
told vocally, written, performed or illustrated.

Think of a story you would like to tell and
use three different tools to tell the story:

1. Draw the story but use no text

2.Create a script or screenplay for the story and
make sure you allow as many details as possible

3.Perform the story through gestures, movements
and expressions, but using no sound

OloygS ciun

vawadll LS| Sy pauadll sl 8aae G)b s2g3
,JA.C 9l dJLAS.” J)L> %) 9l U"Q"OSJS"’:'U LQJ)“JQ;
g} gl Hou0 SN o ol lgliiad Dol

plasily Wpw (8 tyi duad b S8
el Joa) dalise lgal ozl

v Sl alasiwl Hgd duadll guyl )

0o 3By duadll g3)ligaw ol Yo o9 8.1
Jeolaill (3o S0 538 3T dye

O)allg Wlelogdl Y5> o dadll dysliy 3.1
Oguall alasiwl (e KSg «Olhueilly

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
- Acts of reparation: Hayv Kahraman
- Hayv Kahraman, published by Rizzola

AWALK B MAKE @ REFLECT @

Juo> duiSo G doyidall wlshall
OloreS Casd «dygill Jlach LS

oid) 330y H1s iy 1lesgS caun -
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HALA KAIKSOW oSS Mo

A

Hala Kaiksow is a fashion designer whose interests sl 9 Lgilolasal (oSS bl doowas O 9wSuS Mo
lie in sustainable and artisanal clothing. She ki .dx9)>dl ¢l Rlg (il ddyaus) doliunall <bj3l
draws inspiration from many cultures, and is very Lo iy (BBl (1o 332l (o lgauolal guusys
invested in the process of hand-making clothes. gl Gundlell deliuo ddac 9 S JSuin
As you observe her garments, can you instantly Ol syaxi WiSey Jo (Lgiby3 clibasyo (o
identify which cultures have influenced Kaiksow? $oall Lle gumSuS gy )i Al
Make quick sketches of some garments in the b3l Lasd doyyw ddadass Ologw) Jo Y
template below. Make sure you illustrate the Ol zussi o 35T .obisl g 3gail 6 3)lgll
different folds, creases and shapes that you see. Lol Sl dalisll JEb3lg wludlg

AWALK EMAKE @REELECT @ Joi @ aiol M Js=i A



HALA KAIKSOW

Think of your own heritage, identity, but also about
your lifestyle here in the UAE. Using the template
below, draw garments that best represent your self-
portrait. Will your clothes be decorative? practical?
colourful? Add as many details as possible.

ol iz Gl eligag el (9 a5 ol Jol>
z300illy Bilaiwlyg bamiall dgyall Lol b elil>
Wiygn GuSai Gl b3l eroliol auy @8 bl 3)lgll
C49)>p0 clundo HeSiw Jo . Juasl JSuiy duasuill
elaiuall 538 ST Juolas dLsh o8 Sdiglo Sdylac

AWALK M MAKE @ REFLECT @
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HALA KAIKSOW

Observe the clothes you are wearing right now.
Do you have any stories to tell from a time you
were wearing this outfit? Happy or not so happy
stories? Write them down in the space below.

vaxad sl sl Jo .31 lgaaiys Sl pandlall 6 S8
Jo SOl 03e dud sy S 3l Bl slais Lgygys
A EDall (8 QLS cliSay 3 pl 83y pauad Lo

—

e

=
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HALA KAIKSOW

There are many pleats and folds in Kaiksow's

garments, that they almost look like sculptures.

Using this template of a t-shirt, cut along the
dotted lines and then proceed to find ways to
create pleats and bends in the t-shirt cut-out.

AWALK M MAKE @ REFLECT

9SS S

c9uiSsS il & Oluidlly Sliall o Sl 324
ladinall )81 9155 lglexd il

2 @ dhdiall bohil Gas o8 asedll z3gan dlaiwil
el Lolad 9 Oladlly Okl Josl &b slup
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HALA KAIKSOW

There are many crafts and skills that are
increasingly becoming overlooked - and we are
beginning to lose touch with them. Think of hand-
made pottery, embroidery, hand-stitched shoes,
and books - do you still come across them, and if
not, why?

On your next visit to one of the many heritage
museums, think carefully about these methods
used to create garments, utensils and other objects
of daily importance.

If there is a skill you feel you would like to and
should develop that links back to your heritage,
what would that be? Write your thoughts here:

lellos] ey il llgally Lyl (o el o

030 Jio 3929 2885 Bl 38 Ll s culjie 920 le
bl Lo goraall all (9,89 Ug> )l
Jo w8yl (o Layueg casllg bgay d9y>jall 433y
TI5Lals «3S 103l Sy @l 13g Lghlas dj Lo

Easll ddlyll Casliall s L] doslall Wby o

Loy s il o005 d8)y> gl 8)lgo Wlis SIS 13]
«lih3 G 295 banlg) Sl Ol ez il )39
s 881 S| 6y lgall clls o Lad

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
- Indian Textiles: The Karun Thakar Collection
- African Textiles

AWALK B MAKE @ REFLECT @

Juo> duiSo (o d>yidall Olclyall
S5 99y degamo i«dysigll Ol guially LS -
«du8,93] Ologuuiall» OLS
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WARDHA SHABIR

Wardha Shabir’s miniature paintings depict

the foliage, flora and fauna inspired by the
gardens depicted in South Asian manuscripts. As
Shabir’'s work developed, the hedges feel more
constrained, well trimmed and manicured.

Do you think that these details symbolise barriers?

Do you think viewing the works through a
magnifying lens creates an added layer of
mysticism or excitement around the work?

Draw the tiniest possible gardens and messages
that can only be viewed by a magnifying glass.
Think about how scale can be used to playfully
reveal different aspects of an image.

).ul.w 3.))9

ol Blyol Bpsumnll ol 83)9 Olog) ouas
8yguaall (§51a5l (1o 8> giumall lilguadly obLlg
sski gog Ll giz 8 dpadwl Dlbghiall 3

JSuin 83sie ilysouidl Hlguwl gl duiall 83y Jlosl

Az JSudy lgaraiis Landuis L] d8LsL st

$393> 3529 Ll roy Juolaill 0as ol sdies Jo

BpuSo dwae JN5 o Jloedl Loye ol adiei Jo
Sl LU of &gyl (o yeois i

Brguall o dalise Cilg> e Glid JSudn oSl auoyll
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WARDHA SHABIR 2L 83)9

Carry a magnifying glass with you for a day. Bring S Lgyd 3ol pgy Jlgbo 8)8e duwac cleo Joo!
it closer to different surfaces and observe closeup .Cb.wil 030 Juolai S (e Jasdg dalizell Cb.wil
the details of these surfaces. Do new and unlikely Slaygghs Joixo yutg 32> bloil xghs Jo

patterns emerge?

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jao> duiSo o d>yidell ulsl,.n.ll
- Captured in miniature : Mughal Ui «Captured in miniature» LS
lives through Mughal art el Gall Jds o Josell

- Aga Khan Museum Guide «ol> LT Camial (galiny3l Jud ol » LS -

- Art of The Islamic World: The 09l Olidgigyiall Camin i« oMl @lall 85 LS
Metropolitan Museum of Art ez g auS «Sulalle o 90 Lo» OUS -

- What Colour Is Your World? By Bob «phaidon (y9le» i Hls 45yl

Gill. Published by Phaidon

AWALK MMAKE @ REFLECT Q Joi® siolll J3=i A



MARINA TABASSUM e W)lo

Marina Tabassum is an architect from Coouo i o ylese o s ly)le
Bangladesh. She designed a mosque that was >buwoll o G>gime Bl dlygad @ azuus @il
locally funded that was inspired by the domed Jeudl dilalw 8)i8 9 Ciawdlg wighll (o duiwall
brick mosques built in the Sultanate period e poludly pire @l 0yl oy Al

between the 14th and the 16th century.
.))|9A.”9 s.g.»a.” ?L\Du.u.\l.) .\JLM.AA.U LG.A.AMJ UQ (QM.MJ L_»u-o.l
Tabassum plays with light, local resources eaoaill 8 Zlall Blelio L] d8LSRL ddowell
and considers climate in her design.
o Gl Gilkeall (8 puSaidl el Jo
Can you think of buildings that have \‘,_,smla.ll couall plasiuwly zos 9
successfully incorporated natural light?

Using scissors and paper, cut out shapes and uady 8 .\ Gglly yadell dleiwil
incissions in a variety of sizes. Pl dalie Fobiilly JSubYl
Hold the paper against a source of light and blaidl Jasdg coall youan PLAT d8y5ll Jool
observe the patterns it makes. Aol 8 Godil lgias Ll

AWALK MMAKE @ REFLECT @ Joi® siolll J3=i A



MARINA TABASSUM e Wy)lo

Places of worship have been built throughout OSJg (dil>gyll Hemi (3l Heuasll jo e dolisll uSLol by @3
the ages to evoke a sense of spirituality, but are St oS . ddo 3)lgeg ddec juolic Pl.\:....wb La.)l lagLan] @3
also created using practical and locally sourced wSrleall 03l Ll 309 (une yuac duad Ll 550l )95
elements. They tell the story of a specific era, sl ySaily Glowll goinell syl o O8LS Josig
architectural style and serve as a place of gathering . )

and contemplation for the local community. Liolgll 8 Ligac 193 )lazll gy cus) il Gpkall 3 S8
Think of ways that architecture has played Sl Lolg)] Layisiy clya) duasoll Sall Lo lo

a profound role in inspiring us.

What are some of your favourite
and most inspiring buildings?

"m
3 A
:
B . /_\/J““}
3
: /-(\
A — {- N\
3 [
. 2 \‘\m—a—v
V
M‘i—e”f
SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jao> duiSo (o d>yidall -..:l;l).oJI
The Phaidon atlas of 21st century Oiaglly aldl )all 9 Ellall 8 8)lasl) (Heald oulbl
world architecture Gys)l O] ClinSiwl :dplisIl JlacHl (o supall -
- More paperwork: exploring the potential of paper Joldg il / dy)lasall duwaiglly puowaidl 9
in design and architecture / Nancy Williams 8ylogll ¢dwsrdell Olsluall» OULS -
- Sacred spaces: contemporary religious yaudb Gvous / 8puoleall duigall
architecture / James Pallister duodn] 834 ySlol el pddl» LS -
- Hidden Islam: Islamic makeshift places Wlay] @y Jlous 9 didgo

of worship in North East Italy
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CHIHARU SHIOTA

Chiharu Shiota is a Japanese artist who lives in
Germany. Although she studied painting, she soon
felt that she could express herself better through
installation art. She often uses everyday material
that she feels carry many memories and creates
these large-scale webs. For this particular work,
she used a Dhow boat from Al Jaddaf boatyard,
very close to the Jameel Arts Centre in Dubai.

Boats have many meanings, they carry

us from place to place, but what do you
think the Dhow boats mean to the UAE?
Write down your thoughts here:

Goaw 9)lganins
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Think about the ways we are connected,
or how our economy works, and even
which countries we trade with!

How many balls of wool do you think
went into the installation?*

o Gs

\WORK 1S LOCATED ONTHE SECOND FLOOR
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CHIHARU SHIOTA Gouuhs 9)lganind

Using string, identify a journey or network o clelasiuwl Y5> o Lgoiis 9 e i ol cu>) 33>
that you would like to track. This could be ._,9 ol PJ[SLH oo L) Ll USLoiI dSuidl of dlsyll 030 Jw 28
the places you have visited in the world, orin ol oS3l 0ag) Wildgiuas ¢l dpcloiz3l cliSud Lis o « SR
Dubai, or your social network. Create labels <y dagrell bladl &l G Juosl) sl pasiwly (polub3l

of these places or people, and use string to
connect those that have a relationship to you.

Chiharu was inspired by the traditional boats of » o el dahio §b) Jolo .9)lgaind (23 ©)lgd Cagll
Dubai. Try to visit the creek in Bur Dubai and hop UM Cu> by déhie Gl Jouool Bl P|M|9 o
on an abra boat to get across to Deira, where you O Jols 8yuSIl O)ladll Gasmy Gle byd st 8ykas <] o
will get a closer look at some of the large Dhow lg «o)lgdll el lgy wold Ll Sagasll syl Jusas
boats. Try to think of their many journeys that are Le&.u.o o0 dossuiwell olasl P38 8 lgs) b pusSaiy
revealed by the boats aged wood. Are you tempted ol iz Wl3 cludl (o 0 Sy giuo 5S4 ehiixs Jo
to create an installation using objects that are SaSyill 13 JSud eSumw S Sl dowidb daud

meaningful to you? What would that look like?

What is installation art? Sduall Olusydl 9 9o b
Installation art is a large-scale, mixed media daleg .lo.!l.ng.” RIS P»Jl WS 8 Jos 9o Liuall k,uS}JI
artwork, that is often designed to respond to a JSuidlg ilwlis 33235 38 Lo d>luro S dJLx:.u))U s b
space. It has many dimensions, and sometimes you A o el ol L)l.ol liSayg

can even walk through it.
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LARA FAVARETTO
Blue Velvet

A

Lara Favaretto is an artist from Italy. The artist's

practice is very playful and enjoys interacting with
space and people. Would you ever have imagined
seeing car wash brushes spinning in an art space?

Paint different patterns.onthese lazy susans
and spin them away. How dothe colours blend
into each other in movement? It is ideal to try
this with two colours in a-very simple pattern.
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Blue Velvet has a magical way of transforming
car wash brushes into dramatic dancing
objects. Can you think of other moving objects

that can be made into a similar piece?

g
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ALIA FARID AND ASEEL AL YAQOUB wgiadl Juwlg 30,9 dule

Contrary Life: A Botanical Light dlo dayas tdwSlaall 5Ll
Garden Devoted to Trees )b diawase diuse

A

Aseel Al Yaqoub and Alia Farid are artists from clisl Lold cggSIl (o Hlilis 398 clleg gdel Juwl
Kuwait who created a garden inspired by the w9 8392gall 839l ALl (@laxdl (o 8l>giwo déya>
many botanical gardens you can see at the 35 leguall o WS deginan (uiliall dayas ol Iae Losd 3Syall
Centre, except, this one is made entirely out of dalizo Llgj (o diyasl sxaline Jol> Logidys> 6 dg>

light! Take a walk around their garden. Try to
view the garden from many different angles.

Imagine if you had to design your own garden 3o 8 Wy dols> ddyas> epeuas e oS o) Juss
for the Jameel Arts Centre. What would it pasaiw Jo Sdayssdl el gawiuw CaiSé il Juox
look like? Would you use local plants? Would Slgsd el dahhio clllin (y9Suw Jo Sddswall culilull
it have a play area? Could members of the $lgsd eg Aol Wlguasl g)) geixaell 316Y Sy Jo
community grow their own vegetables? Send llearning@artjameel.org )| elilogouad Jus)l

your designs to learning@artjameel.org!

Mw
~ 8990
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SEATING AREA BENCH
i
8linall oo
L/J}M SIDEWALK
ENTRANCE
The artists used artificial plant lights to dayasdl ode i} duclilhol dils clgusl OLlall ool
create this garden, which created a myriad Aalioll sty Jéally Hlal3l e (rax 3 1sac 35S oo

of different colours, shadows and effects.

iy .lliio 6 dalisall cuall Holan dyyxiy @8
Experiment with different light sources you can ladidl @)9ll (o deginan diglo )»Le (:|b.}wl4 Lg.u.losz.)
find at home. You can cover them with coloured ousiled giual H95)SIl o blail pasd gl «Jysliall ol
filters using transparent or tissue paper, or cut
out patterns from cardboard to create lanterns.
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TALIN HAZBAR AND LATIFA SAEED

Left Impression

Sometimes, works require you, the audience, to

A

activate them and become part of the artwork itself.
Such is the case with the installation inspired by the

Emirati majlis, Left Impression. Grab a seat!

In.a majlis, many inspiring philosophical
conversations, political debates and storytelling
can take place comfortably for hours. Enjoy sitting
on these ceramic seats and think of stories and
conversations you would like to have, and start
having them! Think of questions that prompt
people to give long answers, here are some

ideas that you can ask the people around you:

- What were your favourite works at the
Jameel Arts Centre so far and why?

- What is your favourite city in the world?

- What is your favourite way to make art?

7

The seats were actually made using the pottery
technique of wheel throwing. Are you familiar with
this? Wheel'throwing can be very challenging, and

many times it can go wrong if the positioning of the

hands against the clay isn’t quite right. The artists
pushed the craftsmen to actually make mistakes,
and sometimes making mistakes or letting go,
can create some really great experiments.

AWALK M MAKE @ REFLECT
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DAVID NASH oob sadsls
Charred Column E>aio dg0c

David Nash is a British artist 00331 (98 Lasemiy il HLS BL iyl
who produces Land Art.

02,31 0 90 Lo
What is Land Art? 9 8plio dlac iy I Hgiall JBil oo JSubs 98 yo)y31 (9
Land Art is a form of art that is made directly in 9 d>liall lgall ‘al.)ou.wb d)g ol aguinally deubll
the landscape and in nature, using the materials WK g Hall oo g_ng 132 ax> Ol Co el Gleg il ells
available within it. Although it can often be too Banline Sy 4l 3] diid dlo 6 usye gind d2)s Sl S
large to fit into-a gallery, one can either view these A8y gigd HguaS gl Sleall lg28g0 P desuall Jloc3l 030
monumental works on site, or as photographs.
David Nash carved-out a tree trunk and then used a
blowtorch to char the'wood, changing the material.

]

If you were to create aland art piece plasiwly L,,a)l b Jac giuay pgdiw cuS 13]
using materials around you, Sl 132 HeSuuw 13Lad L,U9> d> Ll .)|9.40J|

what would they be?

An obvious and easy way to create land art ole Lo 1) (58 eSd dayb Jawls pussl )
would be on the beach! Sand is such a malleable GO laidgd Sy dwgalog diye 83lo Joplld 1, bLill
and tactile material, that can be moulded into 8oLl algd duindy Lo oye el W JISDI o asll
many shapes, not to mention the textures and Jobs . iall Jasll Gl Lgolasiwl Sy Ll clgallg
patterns shells can give too. Try to create an doolall 8yall o0 Gl L] ebled sic id Jos UJQSJ
artwork the next time you're on the beach, and llearning@artjameel.org S ouadl W Juw)lg

send us images to learning@artjameel.org!

AWALK EMAKE @ REFLECT @ Joi @ aiol M Js=i A



NOTES 83gaum0




