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This booklet is an interactive learning tool for art explorers of
all ages — and for parents, teachers and carers too.

The guide is divided into a journey of three interpretive
processes, that we would naturally undergo:

As we look at art, we are initially drawn to artworks that
instill an emotional trigger in us. This could be a sound,
motion, or colour. LOOK begins with the discovery of these
works prompting initial questions and readings.

At home, with access to simple materials, you have the
opportunity to put what you see into practice. MAKE are
quick exercises to warm up your creative muscles.

As you go about the rest of your day, let’s think about the
artworks. How did they make you feel? What messages
were they trying to convey? How can you find out more?
REFLECT prompts interpretations and suggests additional
resources to carry out at home.
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LOOK

Tips for looking at the art
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- Take one broad look at the art piece,
what catches your eyes?

- Checking the work’s descriptions on our web
pages can help you understand more

- Try and imagine how the artist made the work
and what they were thinking about

- Think about the materials and medium
used to produce the work

- Spend 5-10 minutes sketching the works in
the allocated spaces of this booklet

- Think about how the work makes you feel
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MAKE

Tips for making
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- Don’t worry if the materials you would like are not
available: be creative and find other ways to carry
out the exercise and assignments. Remember,
you can always recreate them at another time!

- Don’t be nervous when you are creating
something: just go for it!

- Have a conversation with those around
you, ask them what they think and feel.
Exchanging ideas can be very powerful

- With every process, try to stop, think, reflect and
absorb, a mindful practice is the best practice!
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REFLECT

Tips for reflecting
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- What were the most memorable works you learned
about? Try to think about why they stuck with you
- The works dealt with many relatable themes, can

you think of ways they have inspired you?
- The exercises in the MAKE section were

introductions of how you can get your creative
juices flowing, try to expand on these ideas and

see what you can come up with at home

- Artists do a lot of research before creating
their works, the additional resources in this
kit will give you some ideas and insights
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ARTIST'S ROOMS o)l @pe

Maha Al Malluh 29lo lgo
(Q) Food for Thought - Almuallagat 4, 2016 2016 4 <o lalwoll - j48U <13 (©)
Metal pots apszo Slgl
Maha Malluh is a Saudi artist and she is especially attached to the historic region 4392l Agpall d8lanll 8 Ay bl s dBhio cllies 2392w BLS aglo Lgo
of Najd in Saudi Arabia. She uses objects that she finds on the streets and buys &)lgidl 8 Lgals o Lol LgllasT 8 LIl passiws .lgud 8 aols @5lsn
in the market; these objects symbolise the identity of her community and S 283G Lgzasiao 2490 | SheY] el jopg (Blgw] cpo Leuixds of dolall
collective. apdll Lgislos
A Takea closer look at the picture of the work. What patterns can you identify on Tlosnaa cblbol Al a8 aill blol ssc pb Lo S8l Joddl o6 ¢pwo5 A

the pots? ) ) )

A Try to think about the kinds of dishes that were cooked in these pots. Some are ws%sﬂ;ull ol .L“ssla‘ﬂl a30 8 lgagh ps I GLbLYI Elg_si%s_’qﬁsézll Jola A
so large in size, they must have fed entire communities. Can you imagine who 0o Jiz cbidaoy Jo Lglasl Chleoize Caogbl 8 Loy Lol s J3y Loo cpanl
these people were and what brought them together? ¥ pgizon s awbiall log polll s¥30 ol

A Her works are titled Food for Thoughtis it just related to food, or could it have Sls J338 @l pl plablly b 8d higpo olgsdl Jo 28l slic 9o Joall glgis A
other meanings? Tl oleo
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ARTIST'S ROOMS ouiliall @jé

B Sketch this work in the space below or on a piece of paper. Make sure that each 90 ;38 b slhs| yo 35bg (48)g s o absl dnlunall 3 Jos)l 130 pwy pd N
pot is given its own unique identity. ) RPN EN ]

o Try to imagine each one of your family members or friends as an object. What SHI Byl 90 Lo Lo oyt B ol of clsbils 31T (po 38 J& Jx35 Jola o
would they be? What would best represent them? What best represents you and Teleasaoly <l Juios Jadl 9o Lo Tpgl Jakos Job1 90 Lo T piid Jb dglpmw
your community?

@  Remember walking through the sougs of the UAE, what items did you see the Tty lgnl) Ul ShYl oo bo TClloYl Glgwl 8 Joait Cis oy ;545 (|0 o
most? Did any of them remind you of the pots in Maha's work? How would you OHOLS S b clidoy Ciass Tlgo Jos (pod 3.\;940]! 4593l Lgio (sl eyl o
create an art piece out of these items? Yl@:uj) Sl el (o 456 aehd
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ARTIST'S ROOMS

Mounira Al Solh

() My Speciality Was To Make A Peasants’ Haircut, But They Obliged Me
Work Till Midnight Often, 2017

Hand and machine stitched embroideries on fabric
Dimensions variable

Mounira Al Solh is an artist living in the Netherlands and Lebanon. When the war
in Syria started she decided to start creating work that responded to it:Her.work
is a combination of embroidery, social engagement and performance, but she
struggled to figure out whether she would make works that responded to the war.

Why do you think it is difficult for artists to work with such themes?

A Do you know what socially engaged art is?
Social engaged art refers to artists that work with communities in collaborative
ways. It reflects the thoughts and actions of different people and their political
realities.

A Look again at the pictures of the work.

Even if you can't read what these portraits say, do you feel like they are
important stories?
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ARTIST'S ROOMS ouwliall @jé

B 0w portrait of a friend and try to retrace the lines using the thread and 489 e plg bud plsaiwl bghall clasdl Jolag 4880 91 Busal 390 pow)l L
needle on a paper. Once you are done, turn the page over and observe the back 408 (59 3 9all ygb )L sBizs Jo .5)90ll ygb J8bg clilgul sis Andall (LB
of your image. Do the lines in the back also tell a story? fellis

. Mounira used embroidery to document her interviews with a Syrian community ablio Jolo .oyl 58 A9l Al go Leidileo (Buigi) jupbd] &paio Caosiswl .
in Lebanon. Aim to interview three people in your life who have moved from il s ghy 88 AT sh o Lo el l9las] oo cbila 8 jolaidl 236
another country. This could be a new friend, or neighbour. As they tell you their Liboy Jo .Lg) pgily) Sis pgiad (Buigi adyb slay] Jola .T)L;;9i Isosa Wso
story, try to find a way to document it. Would you sketch their features? Record adyb s Cayl (OWlEoll el ¢po g5 losis Tpgigo Jumms gl pgolleo pw)
their voice? When you have collected these interviews, find a way to display lgdys piaw loyg Lyl padll ells JLuw)l p8 .clolglly padll s3g) alally lgoys)
them and allow these stories to inspire you. l09xal Jaox jSp0 56
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ARTIST'S ROOMS

Lala Rukh

) Rupak, 2016 — Animation, 6'12"
(Q) Mirror Image 1, 2, 3,1997 — Mixed media on graph paper, 48 x 60 cm each
5} Heartscape, 1997 — ECG and photopaper, 55 x 505 cm

As you read about Lala Rukh’s work try to imagine this powerful character. The
artist was born in Pakistan in 1948, and taught at the Department of Fine Art at
Punjab University and also set up a Master’s degree in Visual Art at the National
College of Arts in Lahore in 2000. When she retired from teaching, she spent
more time working on her own art, but also became known as one of the most
important activists of South Asia, particularly for women's rights.

A Do you know what a feminist activist is?
A feminist activist is a person who stood and defended the rights of women,
demanding that they gain equal rights to men.

A Heartscape and Mirror Image 1, 2, 3 are interconnected works. Heartscape
represented her mother’s heartbeat during the time she had passed away, which
incidentally was when she was exhibiting Mirror Image 1, 2, 3. Mirror Image 1, 2, 3
represented the political riots taking place across the subcontinent. What do you
think about combining these two events into one piece?

A Lookatthe graph of her mother’s heartbeat, how do you think that was made?
Close your eyes and try to listen to your own heart beat. Draw it out in the
space below or on a piece of paper:

¢ © 4
®
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ARTIST'S ROOMS ouiliall @jé

B Listento Rupak, playing in the background of this interview with Lala Rukha's aLBall JYa g a¥ LA AT Ayl Cosans los iy bl e8] | gaswl -
niece ) here. Did you see how Lala uses one calligraphic gat (mark made using asguan dolds o9) plall b8 BLAIl (g paziiws HI ddykll ) Jo Lo (»
the width of a calligraphic pen’s nib) at a time, to map out the musical notes oo Y8 28 wgall gl bubiad) ()31 gl G0 (syadl ball pls )& plaxiwl
instead of traditional music? Close your eyes and try to imagine how you would Cbigdl Casdiw Cigd Juis o] Jglag cluus @lel Ta,3,081 sdamgoll CloMs
create musical notes. What shape will they be? What colour comes to mind? 90 Lo $8,8,wgall CLlsagll JAd (gbsw cind ALl () lbo Cis of A8, wgoll

Tebos JI sl ¥l ool
Collaging is a great way to piece together events and scenes. Draw an image that

that represents an event you witnessed recently. Cut it out and paste it in the 535 Jhos 3jg0 pw)l .80 Linally Colsa] by asil) Aliuwg 9o p¥gall (49 o)

space below or on a piece of paper: 148)9 s o absl 28l 8 lgdlal]g Lead, pb Ty 250 wag b

. Listen to 3 of your favourite songs that remind you of who you are i Apan il cligblag Euge hols Jl dladoll clolel ¢po 3 Sl goiwl .
and where you come from. How would you create musical notes for Yaxlsi)_e,i Lo plasswl lg) by wgo Lbgs il Caad 13] SN Ells g8
them? Draw the notes on a piece of paper and send them to us on S9Nl sl s L] Leluw)ly $)gll ¢po agbd s Lbgill pw)l
learning@artjameel org! llearning@artjameel org
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Chiharu Shiota bgad g)lgads
(O) Departure, 2018 2018 . s)3] )
Red wool and wooden boat s (s (pon] g0
Chiharu Shiota is a Japanese artist who lives in Germany. Although she studied (@1 Y] (pawl &) Lgiwlys oo pél s Loladl 8 puds 2500 %L Lo o )lgasis
painting, she soon felt that she could express herself better through installation lo W& . J2d] Join lgunds s xes o) Lg) ants Gyl (48 o Copeid o ylsym
art. She often uses everyday material that she feels carry many memories and S303g (oS o il Jrox Ll 286 2a0gal 3Ll (o slgo LA pAisws
creates these large-scale webs. For this particular work, she used a Dhow boat LA Caosasw! (DIML Jodll 130 89 .Glbil dzwly Colby il s3o ()54
from Al Jaddaf boatyard, very close to the Jameel Arts Centre in Dubai. 09l Jaox 3550 (o T3 Ly 28y Wy (SRR Cblpo anluw (po Ly)lE

A Boats have many meanings, they carry us from place to place, but what do you

think the Dhow boats mean to the UAE? Write down your thoughts here or on a SVl b 8y al JI oo o Liloas g8 ¢ Slaall (po su3ell ()lg 8l Joxs A

piece of paper: 148)9 Sle 9i Lo el)lséi Sl Tl JI awdy dusly Sl )lgdll apies
A Think about the ways we are connected, or how our economy works, and even \ \EQ , Al ol (e lewos bhyps 3l adliaall @bl 48 A

y y A s oo Josy 9l «pun P s bl 56

which countries we trade with! %" lgzo 3)laslly pois oI (ylaldl sse o gl (Lslazdl

L0 =

A How many balls of wool do you think went into the installation?* Teb], & 1130 6 Lgolsaiwl p5 Cdgall ‘po )2 A

y y A ) $° Jodl 180 55 Lo 3 Sgall o §y5 pbo

% THIS WORK IS LOCATED ON THE SECOND FLOOR 3\3,\@\19)\;&”")\‘?& L7 @
& N | =
T L,, = ’
% 00G¢x
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n Using string, identify a journey or network that you would like to track:Thiscould

@ Chiharu was inspired by the traditional boats of Dubai. Are you tempted to create

ARTIST'SSROOMS Pt T

be the places you have visited in the world; orin Dubai, or your social network. Actosayl ebs b ga 97 (osts D 97 Pl o lg I sledhas, sl 97
Create labels of these places.or people, and use string to connect those that have BEIL (1 Jogll buill psiiwly .« plaad¥] of oYl a3l Colduas guinl

a relationship toyou. &y ahpoll

IS slodl (o 36 Gl gio 468 eliians Yo g )lgrdss 23 Coylgd Cungll
an installation using objects that are meaningful to you? What would that look like? Tl 3o Jai ¢yglpmw cind Tel] 2wl 4048 of o

@ Whatisinstallation art? fapall colus il (5 9o b

18

Installation art is a large-scale, mixed media artwork, that is often designed to

Glaw W 253 bo dsleg (bilwgll sswio (paall pus S8 Jos g0 S8l Caspll
respond to a space. It has many dimensions, and sometimes you can even walk A o snos ol Blal cbidng Allesily glwlie s3a 88 Lo aa Lo/ J]

through it.
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CRUDE

This group exhibition explores oil as the driving force of social,
cultural and economic transformation across the Middle East and
North Africa, but also how it triggered many political challenges

that we still experience today.

ssloaa¥l Joaill desls 5334 badll pywall 150 Codidiamg s
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Latif Al Ani

(O) View of Rashid Street and the Mirjan Mosque, Baghdad, Iraq 1963

Digital print from gelatin silver negative on cellulose acetate film

A Many of the buildings in Latif Al Ani's photographs were built in Baghdad in the
1950s and 1960s. It was Al Ani’s job to photograph how Iraq was becoming a
‘modern’ country, and his photographs are so meaningful because they depict
the landscape, diversity and modernity of a growing Iraq.

B Sketch some of the buildings you see in the photographson a piece of paper.
What do their features indicate? What makes them “Iragi”?

@ Latif Al/Ani's photographs depicted how the architecture of Baghdad was
changing in the 1950s and 1960s. Draw or build a cityscape using found
objects, that represents your idea of a dream city. What will it look like?

22 A Look B vAkE @ REFLECT
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CRUDE AN

Ala Younis gy <Y
(Q) Al Bahithion [the (re)searchers], 2018 2018 (yg3a LI (©)
Painted plastic Eorbo
A Aa Younis was inspired by a film titled ‘Al BahithUn" about the lives of Iragi men O oda bl gushell JaJl sl s «ggialdly lgiey Lol d.u_s%gsﬂ Cosag A
who go on a quest to find oil. Each has their own agenda. If you:can construct a BLiSI (s AlA aad LS cbilbol, ¢lb 13] . adlkiaall pgdlssl ycg bdill
fantasy story about the discovery of oil, who-would be the main characters, how S Log Thaill e (g s <inbg S undpll Coluas il ¢ gbiw (pod (hdll
would they find it, and what would they use it for? Talad ¢po bail ()gosisumm
B Write down an introduction to your story here or on a piece of paper: 148)g o gl Lo 2Ll cliad dolbo sl L
@ Think of environmental and political events that have shaped your life and world ol clitioy (ot poall clalleg bl ClE S W dwldly aial ColsaYL (88 o
today. How can you tell these stories using elements of fiction and fantasy? Send ks claad U ow)l Tplally JUaI (o polis plasiuwly madll clls 593
us your submissions to learning@artjameel.org! llearning@artjameel.org
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Hajra Waheed

(©) Aerial Studies 1-8,2013

Xylene transfer and ink on un-exposed polaroid

A

@ - Take out the same map you created, this time, add spaces that you would like

26

Hajra Waheed creates aerial maps of the neighbourhood she grew up in, and
each map has a significance. Can you tell which are residential and which are

corporate structures?

Grab a paper and create an aerial map of your neighbourhood. Make sure you
highlight your favourite and most important spots. What are some things that

you can't represent in a map?

to see in your neighbourhood. Would it be a dog park? A restaurant? A drama
theatre? Share your submissions with us on learning@artjameel.org!
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HotUshang Pezeshknia

(©) Khark,1958

A

Watercolor on cardboard

Houshang Pezeshknia worked with an oil company and painted portraits of the
people around him. When you are capturing someone in action, what elements
do you need to include for the portraits to highlight their work?

Grab a paper and draw quick portraits of people working around you. Aim

to make 3 of them in under 10 minutes. Once you are finished, weave in the
elements that distinguish what they do. Are they in uniform? Are they carrying
out a work task?

o Historically, still life paintings and portraits were only reserved for people

28

considered important or powerful. Artists began to challenge that notion when
they chose different subjects and people to paint. By doing this, they were able to
tell untold stories and represent other histories.

Draw portraits and sketches of everyday things that are important to you. Reflect

on how, by drawing these images, you are giving these subjects the opportunity
to tell their story.
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Monira Al Qadiri

(Q) OR-BIT1,2016 — 3D printed plastic, automotive paint, and levitation module
(Q) Flower Drill, 2016 — Fiberglass and automotive paint

A Monira Al Qadiri created a levitating oil drill sculpture and also three more oil drill

30

sculptures shaped like flowers. For an object to levitate or float, it would either
be suspended or in a space where there is no gravity.

How do you think the'shapes, colours and special effects add a layer of meaning
to the work? Do they feel more powerful, extra terrestrial and futuristic?

How do you think that OR-BIT Tis mysteriously levitating? Write down your
thoughts here or on a piece of paper:

Monira Al Qadiri chose to make her sculpture Flower Drill shaped like drills but
resemble flowers in a two-tone lustrous car paint to symbolise the many colours
that emerge on the surface of oil - have you seen the rainbow like pattern oil can
form on water? Although they are shaped like flowers, they do have a monster
like element to them. Do you think they can still be flowers, considering that the
material used is not as delicate?

Can you think of shapes and forms that have been used as symbols'to represent
the opposite of what they originally stand for?
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Hassan Sharif

(O) Slippers and Wire, 2009

Slippers and copper wire

A Throughout Hassan Sharif's life, he built installations with objects that he
would find in sougs and bazaars. Many of the things were mass-produced, and
appeared in the UAE for the first time after the discovery of oil. Slippers and Wire
uses rubber flip flops which are cheap to purchase, but somehow, piled together,
they almost make a monument.

What is amanument?
A monumentiisa building or a structure that normally celebrates an event or
person. It carries a lot of meaning.

B Have you ever made your own clothes or shoes? Follow these instructions to
learn how to make your own flip flops out of cardboard and newspaper!
You can decorate them once they are complete!
1. Use your foot to trace its width on a piece of cardboard
Leave space on top of your foot to creatg/a T=shape
Fold the top of the ‘T" horizontally and vertically
Tuck the folds into each other
Place the flip flop on a sheet of newspaper
Fold the newspaper onto it and tape it
Decorate your final pair of shoes!

® N OO LN

Try them out!

@ collect objects found around your home and place them in front of you. Try to
understand why you deliberately chose those objects and what is the common
thread between them? For example, if you chose a hairbrush and a flower vase,
could the bristles of the hairbrush feel similar to the stems of the flowers
in the vase?

Piece the objects together using tape, string or glue and take a look at your final

sculpture. What would you call it and what does it represent?
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COMMISSIONS

Lara Favaretto

(©) Blue Velvet, 2018

Dimensions variable

A LaraFavaretto is an artist from ltaly. The artist’s practice is very playful and
enjoys interacting with space and people. Would you ever have imagined seeing

car wash brushes spinning in an art space?

B Paint different patterns on these lazy susans and spin them away. How do the
colours blend into each other in movement? It is ideal to try this with two colours

in a very simple pattern.
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@ Ble Velvethasa magical way of transforming car wash brushes into
dramatic dancing objects. Can you think of other moving objects that can

be made into a similar piece?
@ ReFLECT
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COMMISSIONS

Alia Farid and Aseel Al Yagoub

(Q) Contrary Life: A Botanical Light Garden Devoted to Trees, 2018

A

@  The artists used artificial plant lights to create this garden, which created a

38

32 electrical trees, concrete islands, power

Aseel Al Yagoub and Alia Farid are artists from Kuwait who created a garden
inspired by the many botanical gardens you can see at the Centre, except, this
one is made entirely out of light!

Imagine if you had to design your own-garden for the Jameel Arts Centre. What
would it look like? Would you use local plants? Would it have a play area? Could
members of the community grow their own vegetables? Send your designs to
learning@artjameel.org!
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myriad of different colours, shadows and effects.
Experiment with different light sources you can find at home. You can cover

them with coloured filters using transparent or tissue paper, or cut out patterns
from cardboard to create lanterns.
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JADDAF WATERFRONT SCULPTURE PARK Ugial) tuigrdpigg Wlan ddyan

Talin Hazbar and Latifa Saeed Sz adublg Lo ol

() Left Impression, 2018 2018 (a1 gkl (©)

Terracotta clay

Sometimes, works require you, the audience, to activate them and become part
of the artwork itself. Such is the case with the installation inspired by the Emirati
majlis, Left Impression which can be used as a seat!

In.a majlis, many inspiring philosophical conversations, political debates and
storytelling can take place comfortably for hours. Enjoy sitting on a special chair
at home and think of stories and conversations you would like to have, and start
having them! Think of questions that prompt people to give long answers, here
are some ideas that you can ask the people around you:

What were your favourite works in this booklet so far and why?
What is your favourite city in the world?
What is your favourite way to make art?

The seats were actually made using the pottery technique of wheel throwing.
Are you familiar with this? Wheel throwing can be very challenging, and
many times it can go wrong if the positioning of the hands against the clay
isn't quite right. The artists pushed the craftsmen to actually make mistakes,
and sometimes making mistakes or letting go, can create some really

great experiments.

(G=—r
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David Nash Job .08
(Q) Charred Column,1993 1993 (padsio (ks (@)
Charred Oak padio bgly ks
David Nash is a British artist who produces Land Art. A8 b paniy slhypy LS job s8yls
What is Land Art? f N 6 90 Lo
Land Art is a form of art that is made directly in the landscape and in nature, sguinally Azl 8 3y bl alos piy (VI gl JLasil cpo Job 9o B (48
using the materials available within it. Although it can often be too large to pam ol go peyll Jsg a5l ells 6 aabioll slgall plasswl cllsg ¢ szubll
fit into a gallery, one can either view these monumental works on site, Olaoy 41 Y] (4%8 Wlo 8 ade gios Azys J| jes W 90 (18] (0 59“.:J| RS
or as photographs. 24,80)¢ 6398 g0l ol ledll Lgzdgo & 2andll Jlos¥l sio 330lin
David Nash carved out a tree trunk and then used a blowtorch to char 3 oo izl paxds Plz"_ﬂl Aled paaiwl pi Gy gla Caniy 0L S,8yls pld
the wood, changing the material. Josll plal Gsloll puuss )

If you were to create a land art piece using materials around you, O9esmw 13lad (g aabiall slgoll plaziwly o) S Jas giay poliw Cuus 3]
what would they be? fJosdl 130

— e e T e T e e e e S —— = — —
An obvious and easy way to create land art would be on the beach! Do 3slo Joplb ! sblidl e o BNl (8 cugad) adyb Jewly adgl ¢l
Sand is such a malleable and tactile material, that can be moulded into dslall plgd 4,8 Lo (ys Lol Ul&u&‘ﬂl oo Sl 6 Lgidgd (b0, Awgolog
many shapes, not to mention the textures and patterns shells can give too. llod s 56 Jos (g Jgla . S8l Josdl JI lgolsaiwl by s3I Jlgdllg
Try to create an artwork the next time you're on the beach, and send us llearning@artjameel.org J| jgall W Jaw)ly 2038l 3pall 8 gblidl JI

images to learning@artjameel.org!
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Maha Al Malluh
Food for Thought - Almuallagat 4,
2016

eolo lgo
2016 4 L laleall - j08U clie

©

©

s L e L, )

Ls: e
I Gad o A

Mounira Al Solh

My Speciality Was To Make A
Peasants’ Haircut, But They Obliged
Me Work Till Midnight Often, 2017
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Lala Rukh
Heartscape, 1997
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Lala Rukh
Mirror Image 1, 2, 3,1997
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Chiharu Shiota
Departure, 2018
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Latif Al Ani
View of Rashid Street and the Mirjan
Mosque, Baghdad, Iraq 1963
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Al Bahithan [the (re)searchers], 2018
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Houshang Pezeshknia (O) Hassan Sharif

Khark, 1958
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Lara Favaretto
Blue Velvet, 2018
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Alia Farid and Aseel Al Yagoub
Contrary Life: A Botanical Light
Garden Devoted to Trees, 2018
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S Sl

1993 (paitio (i

Talin Hazbar and Latifa Saeed
Left Impression, 2018
2018 (T gl

JAMEEL ARTS CENTRE - LEARNING KIT

Yol Cl|9_\iJ| Jas = ygield Juon j4r0



Learning is at the heart of Art Jameel initiatives and
central to the organisation’s thinking and collaborations.
Our approach considers the arts as a prism for lifelong
learning with programmes beginning at primary

ages and continuing through to post-graduate level,

in addition to community events open to all.

A diverse spectrum of engaging opportunities is
dedicated and adapted for children, students, educators
and professionals, including creative workshops,

talks, pilot projects and tailor-made resources.

Jameel Arts Centre aims to provide an inclusive
and engaging environment for learning, and to
contribute to the wider Art Jameel mandate —
to nurture open and connected communities.
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