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UO ART

:& JAMEEL

This booklet is an interactive learning tool for art
explorers of all ages - and for parents, teachers and
carers too.

The guide is divided into a journey of three interpretive
processes, that we would naturally undergo:

As we look at art, we are initially drawn to artworks
that instill an emotional trigger in us. This could be
a sound, motion, or colour. LOOK begins with the
discovery of these works prompting initial questions
and readings.

At home, with access to simple materials, you have the
opportunity to put what you see into practice. MAKE
are quick exercises to warm up your creative muscles.

As you go about the rest of your day, let’s think about
the artworks. How did they make you feel? What
messages were they trying to convey? How can you
find out more? REFLECT prompts interpretations and
suggests additional resources to carry out at home.

#learnwithjameel
learning@artjameel.org

Jameel Arts Centre
Jaddaf Waterfront - Dubai
UAE

@ @artjameel
@jameelartscentre

y @art_jameel

@jameelartsctr
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LOOK

Tips for looking at the art

- Take one broad look at the art piece,
what catches your eyes?

- Checking the work’s descriptions on our web
pages can help you understand more

- Try and imagine how the artist made the
work and what they were thinking about

- Think about the materials and medium
used to produce the work

- Spend 5-10 minutes sketching the works
in the allocated spaces of this booklet

- Think about how the work makes you feel

MAKE

Tips for making

- Don’t worry if the materials you would like are not
available: be creative and find other ways to carry
out the exercise and assignments. Remember,
you can always recreate them at another time!

- Don’t be nervous when you are creating
something: just go for it!

- Have a conversation with those around
you, ask them what they think and feel.
Exchanging ideas can be very powerful

- With every process, try to stop, think, reflect and
absorb, a mindful practice is the best practice!

REFLECT

Tips for reflecting

- What were the most memorable works you learned
about? Try to think about why they stuck with you

- The works dealt with many relatable themes,
can you think of ways they have inspired you?

- The exercises in the MAKE section were
introductions of how you can get your creative
juices flowing, try to expand on these ideas
and see what you can come up with at home

- Artists do a lot of research before creating
their works, the additional resources in this
kit will give you some ideas and insights
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SEHER SHAH WITH RANDHIR SING

(©) Studies in Form, 2018

Six cyanotype portfolios on Arches
Aquarelle paper

Seher Shah is an artist whose work explores
ideas around space, landscapes, objects and
architectures. She exhibited (at the Jameel Arts
Centre) two works and a collaborative body of
work with photographer Randhir Singh who has
an architecture and photography background.

H

Look at the images of the works, can you think of
which building details are familiar to you? Observe
how precise the lines of Seher’'s work are. What tools
do you think were needed to make these drawings?

The photographs are inspired by Brutalist
architecture. Can you think of why this
particular style of architecture from the 1970s
is still important and inspiring today?

Brutalist architecture is a style of architecture that
descended from the Modernist movement of the

early 20th century and flourished from the 1950
to the 1970s. It is a style that is considered to be

S

more functional and utilitarian as opposed to being

decorative. Most often, construction materials
are exposed in these structures, and concrete
tends to be the winning material to work with.
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SEHER SHAH WITH RANDHIR SINGH

Using only a ruler, pencil and a paper, draw a version
of your home that is slanted, what would it look like?

Brutalist buildings combine multi-purpose
functions, so that different clusters contain housing,
a sports complex, gardens, playgrounds, libraries,
amenities and more. Design a Brutalist-style public
building based on these principles using a french
curve ruler. What facilities would this building

have? What functions can round curves have?

ALOOK MMAKE @REFLECT
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SEHER SHAH WITH RANDHIR SINGH & ap35lyg 0L yagarw

There is geometry everywhere, in all aspects lids>) s Lk Colg> gun> 9 dwaigll (als Jd>x
of our lives. On your next car ride journey, Lging) wliSey Gl wlidiall sae slaei @8 8)Lully
count how many triangles you can spot (even Hlouidlg uln)lsz.”g Sl 8 lgio dsasall Wl i
the invisible ones) in buildings, signs, trees and CaciuSly L5l &0 &alll d)hu lg> (po ;_;I)LMJIQ
cars. Play this game with your friends and see Oliliall (o sae S gox> diclhinl oSio él

who can come up with the highest count!
Al 8asiall dpyall OhloBl dlgs 9 dyy Ll 3Shall ygiis

Commercial centers in the UAE which flourished u.JIg duw Bl 8ol ooi leb Oligeuall (8 W)aojl
in the 1970s adorn Brutalist-style buildings and 835 délaio 99 N 833> d)lose dus> 8339 CunSe
represented the dawn of a new era. In Deira, 35S 3w dayad)l Bloawdlg duilyll bl o Oyl
just a stone's throw away from the heritage Aawldl 8ylesll iy daiwoll 3> luallg duSidl Lilall (g0
area and the traditional sougs, you will find )8 O Slall 030 (Guigiy 8y b Aol Lol Jos|

plenty of residential buildings and mosques
built with Brutalist features. Take your camera,
and document these features up close.
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SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jao2 duiSo (e doyiiall Wichdll

Seher Shah: The Lightness of Mass
Brute Ornament, edited by Murtaza Vali
Vitamin D2: New Perspectives in Drawing
Shooting space: architecture in contemporary photography,
edited by Elias Redstone
WTD Publications
Dubai: Behind the Scenes, edited by Jalal Abuthina and Yasser Sheshtawy
Memories of Satwa, edited by Jalal Abuthina and Yasser Sheshtawy
The World of Perception, by Merleau-Ponty

ALOOK MMAKE @ REFLECT Joi @ aiol M 1l A



http://library.jameelartscentre.org/
http://library.jameelartscentre.org/

HEMALI BHUTA

(O) Fold, 2016
Latex rubber and silicon rubber

Hemali Bhuta is an artist who explores transitory
spaces and uses found material to create her
sculptures.

A transitory spage is a spage that ligsijbetween
two prominentspaces//lt’can be segh as a gap,
part of a journey-efwhat is in-between.

Can you think of transitory spaces in your daily life?

Look at pictures of the different sculptures, do
you think they are all connected to each other
somehow? Why is there a stained, folded rug on
the floor? Where do you think these sculptures
come from? Where do you think they are going?

Out of three different pieces of paper, create

three carpets with detailed patterns or colour in
the carpets in your Learning Kit. As you create
these, allow for the first one to remain as it is. With
the second carpet, think of what would happen

to it after it has been used several times. Will it
look more creased? Will it have foot prints?

For the third carpet, fold it up as if it were going
to be discarded. Observe the three carpets and
try to think, which one is important to you? The
brand new one? The one that is being used? or the
one that has a history and a past of being used?

Using spices and vegetables, make your own
natural dyes and experiment with the hues
and tones they can leave on paper or fabric.

For bold and long lasting colours:
- Bring your selected colour source to a boil
- Add vinegar to the mixture
- Allow the dye to cool down before you use it
- Paint onto paper or dip fabric
directly into the mixture
- Suggested colours: turmeric for yellow, purple
cabbage with baking soda for blue,
onion skins for burnt orange, beetroot
for crimson and coffee for brown

ALOOK MMAKE @REFLECT
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HEMALI BHUTA
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HEMALI BHUTA Uy o

There are many materials available today le2wg lguiai iy Sl poddl d>liall slgall (o 232l Wlis
that have been manufactured and sold for a b Ol g degiuas gl (o @)l Lo JBT dalSn
cheaper cost, even though they are made to obaxdl @99 duclilniodl Hgaillg SuwdNdl Cuinell lgio
look valuable. Plastic grass, artificial flowers 833> doyd (sl Canas Lgil saies Jo .als )l JSuiS giuall
and marble printed wallpaper can be found Sd puasll sladl ldlaie dnps Lgil ol Ll Gle
everywhere. Do you believe they carry a new kind
of value, or are they a currency of modern life? Jsl>g elw duyyd diB8o doluno ol ple o 2y @9
eyl ol Wla>No (gan @8 .Wlxe dac Kl )b
Identify a transitory space close to you, and try S o2l 093 8x0 JS 8 Wyl ol d2.0u gl ol Lo
to visit it several times. Each time you visit, make o> 181 .8)550 Wb 83c d2yg .ddyludl clilla>do
notes, observations or sketches of what you see, Sl Hl 13 Jo> clillasNe wWyghi Jo welillasdo

hear or feel, without referring back to your previous
notes. After doing this exercise multiple times,
reveal and read through all your notes. Did your
observations of this transitory space evolve?

SUGGESTED READINGS FROM THE JAMEEL LIBRARY : Juoe> duiSe o d>pidall Olclyall

Indian Highway, edited by Khathleen Madden and Thierry Prat
Power of Material / Politics of Materiality, edited by Susanne Witzgall
and Kerstin Stakemeier

ALOOK MMAKE @ REFLECT Joi @ aiol M 1l A
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FARAH AL QASIMI owlall 8

(©) M Napping on Carpet, 2016 2016 .83luw Ll gasi a0 (O)
(©) Living Room Vape, 2016 2016 . gwolll d9)£ (8 (ig)iSI] u>a5 @
Latex rubber and silicon rubber &byl Ole) o delib
Farah Al Qasimi is a photographer who @83 1 doysll ool oo wl);ygs Sguan owldll 7)9 225
currently lives in New York and hails from Ras Al d8y00 duasud youo lgllocl LuSaig «)g1eu oo W
Khaimah. Her works are concerned with ideas of eigig 8ol dpyell Whlol dgs 9 duogdl 8Ll
representation of everyday life, particularly, how A8lygigall youall B (3 dinae Lgad relas LAl 440,80

Dubai is represented through photography.

A

As you explore Al Qasimi's portraits in the images cliSay Jo L,o.wl.o.ll 2% Slall wlsgl Houo ) skl
above, can you identify elements that make Sdaogdl Lil> 9 d8glls of «diilylo|» lglexi juolic Coladiiwl
them ‘Emirati’ or familiar to our everyday lives?

Soobs of It e Lle Al gigall youall (o1 Jo
Do the photographs have a performative,
and dramatic element to them? L8 dablull olgldl duali (53Ul Hgall g Lo

" 4u8l)g3gall Hguall (ye dund 2

What role do you think the bright colours play
in telling a story about the photographs?

Think of a scene you encounter everyday that you OLLoR Gasy pd> opgain Lalyl dgie Us JLC)
would like to photograph. Find ways to exaggerate LSl dalis yguad Gybg Llgjg ygrad lgal (ro
this scene through props, movements and angles. Bygall Lle dallall salde pas clas] (o
Suggested props: inexpensive lights, Wglo Wlwacg Bclo| L@ol.\wl z sl u|9_>>ll
colourful acetate and textiles can Byguall JSub 4185 Ol Sy dalite dinodly

transform your photos instantly
dalize 4.;.9]).(_9.)9_9 )90 O bladb (09 g.U).uo d.>|) %)

While you are at home, proceed to take three sl 80 JS OO giinall Lalitne JSubs ypaad JYs> o

photographs using a camera or phone at el elml Gub os sl yymiy @b CLJ9AJ| ddec

different stages of the set up. During the sl bl ol el ol ()lgI3l juss Jds (o ol dalimuall

editing process, experiment with adding

filters, effects and play with the saturation. dioouo s3I aginall I C.,.udl vl (o3I
dni , S0l o0 CLUQAJIQ Olgadl ddles sao o

Display three versions of the scene that you Sopguad i)l ARV IHVAULTESWAVS

put together. How effective were the props
and editing at creating a more theatrical
version of an everyday encounter?

A1L00OK MMAKE @REFLECT Joi @ giol B Lil A



FARAH AL QASIMI wowldll Z,9

Find one item in your home that you use everyday. ol (S 209d JSui dodsuiwd g..U).:.o OO >y ke e ol
It could be a blanket, bar of soap or a couch. Create giiall sokas Aoy Sl @5 ASy)l ol ug.)l.l.o &b_o il ()9S

a journey for this item. Begin with where and how Oldasll 8558 (deio ©F asSg Ol oo Tl d5ys s
it was made; think of the different processes and el 130 deluo 8 19S)Li (il uolmm!lg dalisell
people that had to assemble and work on this g3l Ll whlsdl Lo e S o Ll eduog lgil adiei CayS
product. How do you think it got to Dubai? What ool clili>g clljio 6 misall 138 3925 LIl ool illg

choices led to this item being included in your
home and everyday life?

Take a portrait using your camera of someone 9953 Ol 093 o Lasid duasud 8ygu0 bladl Jol>
without them being in the picture. How would Cdlaiw Jo Selly (gubxd cliSoy cass T»lw
that work? Would you ask them to cast a shadow Ol OSaall o Jo ¢4_9)9 ole dlbs @iy Ol dio
into the frame? Would you photograph a piece Sliay Lo s ud ol o dakab yguaiy pods

of clothing or accessory that represents them?

A1L00OK MMAKE @REFLECT Joi @ giol Bl kil A



FARAH AL QASIMI oanlill C)é

A quick search on Google will show you generic 0o USeltiw J2o2 sy Whimme juc oy oy e ol
photographs of Dubai. A skyline of buildings, dyaall clgusly ilall (581 Lgio () dole |yguo @3
city lights and people shopping. Think of the il 839200l yguall (B )S5 . Seuily (ysosdy yoluilg
ways Dubai is represented globally. Are there nea3 Grb o Jo (@lall sgimo Ll (3 Jias
other ways to portray the city where we live? Slagd Linss Gl digaell Juied (o wliSkd S
Choose 6 photographs of the city from your online 53l Gle ol Vs o dinsel) jouo 6 il
search that speak to you and your version of Dubai. o3 O peldl Whguas Jied Hguo e Col
What do these images look like? §630 gaud oS

OCER

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Juoe> duiSe o d>pidall Olclyall

Indian Highway, edited by Khathleen Madden and Thierry Prat
Power of Material / Politics of Materiality, edited by
Susanne Witzgall and Kerstin Stakemeier

ALOOK HMMAKE @ REFLECT Joi @ ziol M sl A
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The Jameel Prize is an international award
for contemporary art and design inspired by
Islamic tradition. The artists participating in this
exhibition have all found ways to express their
interests in Islamic art, craft and tradition.



YOUNES RAHMOUN

(O) Tagiya Nor (Hat-light), 2016
Multimedia.installation

As you look at a picture of the work, what do
you think this collection of hats represent?

What is it about the work that represents

a community? Or even a collection
of different communities?

Using paper bowls, or several pieces of a similar

item, explore working with the objects’ surfaces.

You can paint them, draw on them, cut them,
or leave them as they are. While you work

on this, think of whether you would like to
highlight the differences between these
individual items or their similarities.

- Spend an hour making as many as possible
- Spend another hour finding ways
to install these items
- Would you suspend them?
- Would you align them in a grid-like structure?

O REEN

ALOOK MMAKE @REFLECT
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YOUNES RAHMOUN

Think of other objects that can be used to
reflect a collective consciousness. What would
they be? How would you display them?

09>y yiigd

ool puSail lgolamiwl (Say il (6531 club3l 6 S5
Slgude eliSiey Ly S0sS5 O Sy Blo el

1489 Lle 9i Lo dJ)lS&i sl
Write down your thoughts below or on a
piece of paper:
SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jao> duiSe o d>yidell lelydll

- Vitamin 3D: new perspectives in
sculpture and installation

- 3D Art Lab for Kids: 32 Hands-on Adventures
in Sculpture and Mixed Media

A LOOK HMMAKE @ REFLECT

ole Gles a5 113D Art Lab for Kids wUs -
dalisell Hall bilwgg Wlaiizall 6 Wiyoleo

JoUi @ giol M kil A
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KAMROOZ ARAM alyl jo 0l

(@) Ephesian fog, 2016 2016 . puundl Lo (D)
Multimedia installation bilwgll saeio jug>s
Kamrooz Aram would often visit various Western dapb 9 )Sayg duyll casliall o 22l EIBYSVALEYSY
Museums and contemplate the ways Islamic > lioll W5 8 egus e diyybog ol )laslly Hall Jbs
art and architecture is displayed and conveyed. odll Bac Jai53 Caslinll 6 pguoye diy)b ol PI)T sh
Aram similarly often felt that these displays do 089 dodwl ddysill juolic ol leil 2w (@8l Godwdl

not convey the depth of ancient Islamic art, but
only touch on the object’s decorative elements. w2 abl By oo ebl) b ,duall JlocHl spo Skl

S poleoll zgial) s club3l
- Look at the image of the artist’s artwork, what
do you think of Aram'’s ways of displaying objects OB goxdg uad JBo3 ois S wasS
against a contemporary backdrop? Srolall (allg oSl (all

- How does this composition tell a story and
link Islamic and Contemporary art?

Try to imagine that a museum has acquired a work llocl 3o oye ol clio b Lo laxio o 150
of yours. )

o> Josll 138 (o5 48,80 ,d8)9 le of 0bsl Ualaso gl
Draw below (or on a piece of paper) a sketch of how A2023 44055 e doudly $)S8 Z B3l (32)9 s HeSH
you would like this work to be displayed so that their
production team has a clear idea of how to
assemble it.

A1L00OK MMAKE @ REFLECT Joi @ aiol 1l A



KAMROOZ ARAM

Write a statement about the work. What
does it mean? What are you trying to
represent? What influenced you?

abl jorels

1031 bo Sl (o dguaiiall bo . Jasll (ye Fyds sl

Sdeall 130 8 clide 5T s3I Lo SawSas ol Joloi (sl

Draft a contract stating the do’s and don'ts of
how you want it to be displayed and received
by audiences. How can the museum best tell
the story of your work? Will it be displayed on a
plinth? What would the text include? Can it be

touched? Use the example below as a reference.

ALOOK MMAKE @REFLECT

o0 Lo 2l psgondl (il Sy Jasll g &S o
ol S Jo Suail sgisw 98 Lo $8acld e aus e
sl J;J.\SJ.O.meSJU.AJI pasiwl el

Joi @ aiol 1l A



To Museum, o Il
I hereby attach a set of rules and instructions  Jg> <lslisyBlg aclgdll (o dcgomo duizgoy lin cadd)l
on how I expect my work to be viewed, 4 yegedl Loli 440459 Llos Saaline duaySd 2845
received and displayed. Please see below: 20Ul b o Gle b3l 2 axiall 9 ddyeg
DO 2 ed
DO 2 ed
DO 2 ed
DO NOT 3 i 3
DO NOT 3 i 3
DO NOT 3 pii 3
Do let me know if you have any questions. ! Jbaidl G2 cohluaiwdl of Al
YOUR NAME HERE w3l

ALOOK HMMAKE @ REFLECT JoU @ ol M sl A



KAMROOZ ARAM ali jorels

On your next visit to a museum, critically S3B euudd chab @8 asial) AU el 8
evaluate the methods used to display diuad 3wy bo Joc (o)) dossiunall (§)lal)
an object and tell its story.

ST dagdy dpool aihsy dizl>) dde Jols Joasll poye Jo

- Does displaying it inside a glass case Soacls Lle Lbgyee Jaodl ()sSs Lodic yoind CasS -

give it more importance and value? Suograll 9 Wl W] deli (s3l ga)l o Lo -
- How does it look like on a plinth? " Ssly Jeall Gl padl Jo -
- What role do frames play in displays? Sdalizwe déyylny Jedl Lo yiw cuS cauS -

- Is the text beside the object clear?
- How would you display it differently?

D)

)’::12

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Juo> duiSe o doyisell Wiclysll
- Palimpsest: Unstable paintings B8 L5 euonaid 8xdiune jut Wilogl ipuybll -
for anxious interiors «Brute Ornament dagic d9,5y» 0US -
- Brute Ornament Beauty reigns: a baroque» wUS -
- Beauty reigns: a baroque sensibility in «sensibility in recent painting
recent painting «My Museum _axio» OUS -
- My Museum "

A L0oOK HMMAKE @ REFLECT JoUi @ giol M kil A
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MEHDI MOUTASHAR o (5380

() Deux plis & 120° 2012 .d>)3 IV gl (Q)
(Two folds at 120 degrees), 2012 A0
Metal

A

Mehdi Moutashar’s departure point is a line. From b o2 koo (5380 ub_oJl Wil dhai cils
this line he develops patterns using a systematic Wolest Mol yiikas A5l .lo.>J| 132 (po09 .30
approach. The works shown here explore styles dousgall JlocHl glas ehiio zgi plasiwl dalise
of Arabic calligraphy and Islamic geometry. Auodwl duwiglly L,J)s:Jl bl bloil Lis
Can you identify which particular line Sl @illasl dlads Jiey s3I basdl a5 cliSay Jo

was the starting point of the work?

Create a pattern based on the following formula: A JUl Aoyl dlsland) Lm.]o B qronnny @8
3=6=9=12=15=18 A=lo=IF=9="1=Y
On a piece of paper, draw the illustration below, pasiwl @5 489 Lle oLl oly3 Sl Ediall @uys @8
then use the triangle as a starting point to JeSiwl gl «3» (QQ)J' U.uSqu Wil dlasis il
represent “3” and move on to add lines and 283l oxe Jioi &3 blailg bglas dslsly Jasl

patterns that represent those numbers.

A1L00OK MMAKE @REFLECT Joi @ giol B Lil A



MEHDI MOUTASHAR

Geometry can be found in any shape, form,
object, or image. Spend the day observing
the different objects you encounter daily, and
search for symmetry, form and geometry.

Try to draw these shapes using singular lines.

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
- The Arts of Islam: Treasures from
the Nasser D Khalili Collection
- The Radiance of Islamic Art
- How to look at art (chapter on abstraction)

ALOOK MMAKE @REFLECT

e (5380

ol paic ol bnai ol JSuis (51 b duwrigll slzal Sy
o2 O2eilly didlyo (9 Clogy A8l dadall 9 8)9u0
S30 € Camnlg Logy lghlas il dalisall slub 3l
Lgud azlgiall Luwsigl araaily JiSiidll g Guwliall

B33a0 bghs alasiwl JSH3l 030 qw) Jol>

Juos> duiSo (o dopidall Olelyill

Ul.a.b 2493 ol degoxo &“9) Z«L'?Q)Lu)w oalb» obs -

<ol Hall Glain LS -

(3028l Kally Glazall Juadll) «all Gl i Cags» S -

Joi @ aiol 1l A
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NAQSH COLLECTIVE Ui degasuwe

(©) Shawl, 2015 2015 . Jus (©)
Solid walnut wood with brass wolbdly s
Nisreen and Nermeen AbuDail use Palestinian skl blail Jos oil Guoxig Copmud a3ixiuws
embroidery patterns as a departure Alie Wlodie L3 (GMail drdiS duylawlall

point to produce sculptural works.

502 988 483> 320 (0 ST iglaualall jylall smy
Palestinian embroidery is more than just bloil 9 ySadl cliSoy Jo . idawlall sgouall
a craft, it is a symbol of resilience among Sililas guolse Jiad il 5> 3l il
Palestinians. Can you think of other textile
patterns that represent similar themes?

Print or recreate the grid below on a oblall bl o G>giune Uaes aonoiy 08
piece of paper. Design a pattern inspired d8)yg Lle ol dxiuall 030 delib JY5 (o
by Palestinian embroidery. 065l 83,lgl clliS dSuis Lgde sz lgio
Use string to stitch the pattern together, 5o Jaodl ezl oy oyl dluluall paswl
cut it out and stick it on your wall. LI Lle dslallg as) @8 @

A1L00OK MMAKE @REFLECT Joi @ gioll kil A



NAQSH COLLECTIVE i degomo

Embroidery design has played a big role in a0 B Lolo |93 dalisnall yplaill prolias el
storytelling and identities. Explore various patterns blaidl e Eaodly @5 .whggll Lle blasllg yauadll
and techniques across different cultures and think eulodll 6 S99 d.£9.u.o.“ wléladl 9 d.QLzA“ Wlusidlg
about commonalities between their patterns, 2)5.09 Lgilglly @eoliodl el blasl (u dSyiioll

colours and depictions.

SN

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Juo> duiSo (o d>pidall Olslyall
- A Story of Islamic Embroidery in Nomadic and A Story of Islamic Embroidery in» oLS -
Urban Traditions «Nomadic and Urban Traditions
- The Game of Lines «The Game of Lines» wUS -

AL0oOK HMMAKE @ REFLECT JoUi @ giol M kil A
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HAYV KAHRAMAN Oleoyas o

(O) The Translator From the series degomo (o do>yinll (O)
How Iraqi are you?, 2015 2015 ,Seliudlye gaus LauS
Oil on linen A Ol Lle wuj
Hayv Kahraman is an Iraqi artist whose family Sgall Gl lgilile )2la didlye LS Lo loyeS Laso
migrated to Sweden. Her works are inspired by e CJUI )8l 8 duyell Olbglasall (o 8l>giuno lg)lacl
13th century Arabic manuscripts and depict the duogdl Sladl )9 dwlbwdly Loindl 9 clwdl yawad Hguaig

narratives of women in exile, politics and everyday
life, sometimes in humorous ways.

How do these pastel hued paintings of women tell
the story of the political climate of Irag?

1. Take a piece of A4 paper and fold it in half
once horizontally, and once vertically,
and then once again horizontally

2.0pen out the paper and you will
find 8 rectangles to work with

3.Cut a slit across the central fold, but
without separating the two rows

4.Fold the paper back together to
reveal the pages of a book

You have just made a mini zine inspired by
the Zine workshops of Jaffat Al Aglam.

Fill these pages with miniature style drawings
inspired by Kahraman'’s paintings which depict

the daily lives of the women in your life.

Make as many zines as possible.

A

1

Uy

K

——

ALOOK MMAKE @REFLECT

4088 Gyl lgwSal LBl yam) o

a8 sl lall Juiwold] Gell I3 logll Sod oS
S@hall L5 Guoliadl Fliall

g_o.‘aJlqulg.LbJpsgAf_(o»Lg)gllu.odsdas)m| A
L_0_9|L§)>|0).0Le.da.!(o_96u l.u.ul)())og LI._Q_QIO).O

lgolasiwd Wilihiumo A axiuwg d8)gll xidl ¥

Slg Sl 3500 5 & o .1
sl G Juasll 9o

ub&]|ula.o.aou_cc_o.u.&ULg)>|o).olsmL9)9J|u|w(qQ £

8l>giuno (MiNi-zine) éysuo dxo gl Cnivo 28]
N8I o> duaiay ol Zine Jae iyg o

Olog) o logius Syuan Dloguwy lxaall 63a Lol
Wl 5 sluwill dungll Bl D) ygu05 il (loyeS

(mini-zine) ysuall el (Sao 3ac 38T giol

Joi @ aiol 1l A


http://www.jaffatelaqlam.com/
http://www.jaffatelaqlam.com/

HAYV KAHRAMAN

OloygS ciun

JY3H ERE JY3H JY3H
IN3LNOD 3DV1d IN3LNOD IDV1d IN3LNOD 3DV1d IN3LNOD 3DV1d
o2 |[ocr6S am o3 |[o<r6S oM o2 |[o<r6S am) o3 |[ocr6S am
S E & o
dumy Ll dnicall duy il doninall Lis (sgiznall pud Lis (sginall pud
OUTER PAGE OUTER PAGE PLACE CONTENT PLACE CONTENT

HERE HERE

Jaffat Al Aqlam is an independent platform that

J&;g@|bluuguo)mwwu.m?)l92|w
showcases zines through open calls and workshops.

dolall Wlgesll Js> (1o zines duarasiall 8jusuall Codwall
Jeac U9

What is a zine?

A zine is an informal magazine with a history loaded
in the urgent necessity to spread news in a quick
and inexpensive way.

fzine ;& Lo
ul)g)aa.”,JBd.aod)lJ u'blL@JL_A.;SJW))J_Cd.lJ;oU,Q
dalSo jufg doyyw m)b.))hp:ll)m.lq.xl.oﬂ

ALOOK MMAKE @ REFLECT Joi @ aiol 1l A



HAYV KAHRAMAN OloseS viun

There are many ways to tell stories. They can be vawadll s HSay pawdll 3pd baac Grb 3265
told vocally, written, performed or illustrated. Jac ol GUSI J¥> (yo ol iguo JSuiny 3yug

o) &opogd y90 N> (1o of Lglitad) il
Think of a story you would like to tell and

use three different tools to tell the story: plasiwly sy 9 Calyi dad u—9 S8
wells J=al dalisve Wlgal )i
1. Draw the story but use no text
2.Create a script or screenplay for the story and s §T plasiwl 993 Ladll el .|
make sure you allow as many details as possible 0o Uy cduadll gy)liuww ol b gusdgy @8 ¥
3.Perform the story through gestures, movements Juoladl o San 5ab uST Lo
and expressions, but using no sound OSHadlg Wlcladl Jds o duasdll dolo Es.r

Oguall alasiwl (e KSg «Olhueilly

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jaos> duiSo (o d>pidell Wlslydll
- Acts of reparation: Hayv Kahraman OlorgS Caud i«dygill Jloch» LLS -
- Hayv Kahraman, published by Rizzola i) By Hls i 1loyeS Lawn -

AL0oOK HMMAKE @ REFLECT JoUi @ giol M kil A
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HALA KAIKSOW oSS Mo

(O) Shepherd’s Coat and Momohiki Jumpsuit LSabgoge diyg Lelyl Lalhao (O)
From the collection Wandress, 2015 2015 ,«guayilg» Oladlas degoame (o
Felted wool, cotton and denim A @39 (s (5ol Laguo

Hala Kaiksow is a fashion designer whose interests Euoual 9 Lgilolasal (eSS cbjl dasuans o gwSuS Mo
lie in sustainable and artisanal clothing. She Eeliwd .dud)ll cbj3lg (Al d8y2u0) dol ol <3
draws inspiration from many cultures, and is very Lo yoiiwig (BBl (1o a3a2ll (o lgasolas guusys
invested in the process of hand-making clothes. gl Gundlell deliuo ddoc 9 S JSuin
As you observe her garments, can you instantly Ll aas WSy Jo (Lgiby¥ elidasNo (o
identify which cultures have influenced Kaiksow? $oall Lle gumSuS gy )i Al
Make quick sketches of the garments you saw in b3l Lasd deyyw ddadass Ologw) Jo Y
the picture in the below template (or on a piece o83 (o ST .obisl gl d8yg e Hguall 3 83,lgll
of paper). Make sure you illustrate the different Lol Sl dalisall JBo3lg wludlly oldall

folds, creases and shapes that you see.

ALOOK MMAKE @REFLECT Joi @ giol B Lil A



HALA KAIKSOW

Think of your own heritage, identity, but also
about your lifestyle here in the UAE. Using the
template below (or on a piece of paper), draw

garments that best represent your self-portrait.

Will your clothes be decorative? practical?
colourful? Add as many details as possible.

bil> Oolul ilz Gl elingng il 9 a5 ol Jol>
0Ll 3)l)l z300illy dilaiwdlyg Baniall dnyall hlodl 3
lizgd uSel Gill b33l prolial oy 8 (889 Lle o)
49,530 Claude HeSiw Jo . Juasl JSuin duasuill
elaiuall 538 ST Juolas dLsb o8 Sdiglo Sdylac

|
|

ALOOK MMAKE @REFLECT

Job @ giol B ;hil A



HALA KAIKSOW

Observe the clothes you are wearing right
now. Do you have any stories to tell from a
time you were wearing this outfit? Happy or
not so happy stories? Write them down in
the space below (or on a piece of paper).

vaxad sl sl Jo .03 lgaaiys Sl panlall 6 S8
Jo SOl 03e dud (s S 3l Bl sleis Lgygys
Sl ghall 8 &)S81 LSy @b T3 pl agmw pawad Lo
(489 e l)

—

A LOOK HMMAKE @ REFLECT

JoUi @ giol M kil A



HALA KAIKSOW

There are many pleats and folds in Kaiksow's

garments, that they almost look like sculptures.

Using this template of a t-shirt, cut along the
dotted lines and then proceed to find ways to
create pleats and bends in the t-shirt cut-out.

Print this page out or recreate the
drawing on a piece of paper!

ALOOK MMAKE @REFLECT

c9uiSsS il o Olidlly Sliall o 3iSIl 325
lodinall 081 935 Lglans il

b @ dadiall bohil Gas 66 «pasedll z3g0n Gleiwdl
wasaill Lolad 9 Oladlly Okl Josl &b sl

lolis oly3 (s3I Gasadll z 5900 ey Lt eliSon

__________________

R R LT e

Joi @ aiol 1l A



HALA KAIKSOW

There are many crafts and skills that are
increasingly becoming overlooked - and we are
beginning to lose touch with them. Think of hand-
made pottery, embroidery, hand-stitched shoes,
and books - do you still come across them, and if
not, why?

On your next visit to one of the many heritage
museums, think carefully about these methods
used to create garments, utensils and other objects
of daily importance.

If there is a skill you feel you would like to and
should develop that links back to your heritage,
what would that be? Write your thoughts here (or
on a piece of paper):

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
- Indian Textiles: The Karun Thakar Collection
- African Textiles

ALOOK MMAKE @REFLECT

lgllaa] i il lgally 8yl o sl dad

030 Jio 2525 324 Uy 36 L] s lize g2 ke
skl Lo gonaall Jaall 3 556 s> ol
Jo (9l o layuy uslly bgay d9)>hall 4ix>3lg
S13Lald (23S 1o%1 Sy o 131 (lgbles s Lo

Bl dslhadl cas Lol ol Ll deslall Q;l.))b) ._,9
ol delica) dosntuall Gplall 3 I )53

SHg Ly il y2.i d8)> of 8)lge Wlin cilS 13

oo Lo welilys I 3995 Jalgy GuSad o o Lol
1489 Lle ol Lis IS8T sl Sy lgall clls

Juo> duiSo Go doyidall wlshall
WS )8 degomno t«dyrigl Ologuniolly QLS -

Joi @ gioll kil A
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WARDHA SHABIR >l 83yg

(O) Raasta-1and 2, 2017 2015,2 9 1 -Liwl, (©)
Paper, opaque watercolour Euaw &lo Ololl )9
Wardha Shabir’s miniature paintings depict szl Blyol 8yauaall yulis 83y Ol>g) Houa
the foliage, flora and fauna inspired by the 8yguanll (331l (o 8l>ginall lilgusdly Wblilullg
gardens depicted in South Asian manuscripts. As J9kai gog Lol Lgis o0 Aol Wlbghsall
Shabir’s work developed, the hedges feel more JSiny audio Oyl gl g (diall 83)9 Jlacl
constrained, well trimmed and manicured. Sz JSi lgdaoidy lgniid Ll @6l ySi
Do you think that these details symbolise barriers? $393> 3929 Ll 3oy Juoladl 03n ol sdies Jo
Do you think viewing the works through a 83uS0 dwac J¥5 (o Jlacll oje ol sdisi Jo
magnifying lens creates an added layer of Sdasdl L] 8B of dilogyll (o e Y

mysticism or excitement around the work?

Draw the tiniest possible gardens and messages leas) OSer 3 LAl Plwylly disandl (351aJI JE ) @8
that can only be viewed by a magnifying glass. ooledo alasiwl 4404 8 )S8 .88 dwac plasawl 3]
Think about how scale can be used to playfully Bguall o dalize Cilg> (e Gy JSuin caisll qu)ll

reveal different aspects of an image.

4

A1L00OK MMAKE @REFLECT Joi @ giol B Lil A



WARDHA SHABIR 2L 83)9

Carry a magnifying glass with you for a day. Bring Ckuu‘}!l G L8 aolg pgy Jlgb 8)80 duwac eleo Jaoo!
it closer to different surfaces and observe closeup Al dalisoll C.h..u}ll 030 JJ_.oLo_» CdS o asdg dalisall
the details of these surfaces around your house. Do Sloyggh Joixo yutg 833> blail xghs Jo . Jjiall Jo> ol
new and unlikely patterns emerge?

SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jao> duiSo (o d>yidall ul;l,.o.ll
- Captured in miniature : Mughal Ui «Captured in miniature» LS
lives through Mughal art el Gall Jds o Josell

- Aga Khan Museum Guide «ol> LT Camial (galiny3l Jud ol » LS -

- Art of The Islamic World: The 09l Olidgigyiall Camin i« oMl @lall 85 LS
Metropolitan Museum of Art ez g auS «Sulalle o 90 Lo» OUS -

- What Colour Is Your World? By Bob «phaidon ;oxle» s )ls a5yl

Gill. Published by Phaidon

ALOOK MMAKE @ REFLECT Joi @ aiol 1l A
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MARINA TABASSUM i Ligylo

(O) Model of Bait ur Rouf, 2018 2018 .99, y9l s 3zumal) Euuzo (O)
Mud bruck 1531 b
Marina Tabassum is an architect from Coouo i o ylese o s ly)le
Bangladesh. She designed a mosque that was s2luall (o Grgiums o dygad @3 13zue @il
locally funded that was inspired by the domed Jldl didalus 838 (8 o Blg gkl (o duinall
brick mosques built in the Sultanate period osine puslallg e 2l I )8l G ddiuell

between the 14th and the 16th century.
lgallg cguall P'Mb Sounol) lgowouwas 9 pﬁxu sl

Tabassum plays with light, local resources eaoaill 8 2l Blelyo S é@bz:;b dd>al
and considers climate in her design.

Conas Gl Giliall 3 puSadll Gbilsel; Jo
Can you think of buildings that have Sl cguall plasiuwly o
successfully incorporated natural light?

Using scissors and paper, cut out shapes and uad) 8 .\ Gglly yasell dleiwil
incissions in a variety of sizes. Aol dalie Fobiily JSubYl
Hold the paper against a source of light and blailll baisdg couall jouoo PLAT d8ygll Jos!
observe the patterns it makes. Ayoll 8 Godil lgial Ll

/

yd

N

AWALK EMAKE @ REFLECT Joi @ aiol M Js=i A




MARINA TABASSUM g Ligylo

Places of worship have been built throughout OSJg (duil>gyll Heui (3l yeuasll jo e dalsll uSLol by @3
the ages to evoke a sense of spirituality, but are 3t oS .ddo 3)lgog ddoc juolic leb La.)l lagLan] @3
also created using practical and locally sourced wSrleall 03l Ll 309 (une yuac duad Ll 53Lal )95
elements. They tell the story of a specific era, sl ySaily Glowll goizell syl o O8LS Josig
architectural style and serve as a place of gathering . )

and contemplation for the local community. Liolgll 8 Ligac 193 )lazll gy cus) il Gpkall 8 S8
Think of ways that architecture has played Sl Lolg)] Layisiy clya) dlasoll Sl Lo lo

a profound role in inspiring us.

What are some of your favourite
and most inspiring buildings?

ﬁm
3 A
%
B . /_\/J““}
3
: /“’\
A {. g —
'y , e
L ) \\Mﬂliﬂ
__‘;‘M”gé
e T
SUGGESTED READINGS FROM THE JAMEEL LIBRARY Jro> duiSe duiSo (o d>yidall ul;l,.o.ll
The Phaidon atlas of 21st century Oiaglly aldl )all 9 Ellall 8 8)lasl) (Heald oulbl
world architecture Gys)l O] ClinSiwl :dplisIl JlacHl (o supall -
- More paperwork: exploring the potential of paper Joldg il / dy)lasall duwaiglly puowaidl 9
in design and architecture / Nancy Williams 8ylogll ¢dwsrdell Olsluall» OULS -
- Sacred spaces: contemporary religious yiaudb Goous / 8puoleall duall
architecture / James Pallister duodn] 834 ySlol el pdwdl» LS -
- Hidden Islam: Islamic makeshift places Wlay] @y Jlous 9 didgo

of worship in North East Italy

AWwWALK EMAKE @ REFLECT Jol @ 2ol Ui A
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(G) SEHER SHAH WITH RANDHIR SINGH () HEMALI BHUTA

Studies in Form, 2018 Fold, 2016
(O) giwaw yad3ilyg oLibs yagamw @ Ugs Jlosn
2018, JSill 3 wlwlys 2016 b

FARAH AL QASIMI (@) FARAH AL QASIMI
M Napping on Carpet, 2016 Living Room Vape, 2016
2016 Boloww Lle gasip 2016 «Guolzll d8)é 6 igyiSI] (a5

JAMEEL ARTS CENTRE LEARNING KIT Guogdaill Wlgadl Jus Ogisl) Jao> jSpo



REFERENCES

(G) YOUNES RAHMOUN
Tagiya Nor (Hat-light), 2016

(D) O9e>) puigd
2016 )9 d5lb

(G) MEHDI MOUTASHAR
Deux plis a 120°, 2012

Q) surbro $3g0

2012 o3 W0 ol

(©) KAMROOZ ARAM
Ephesian fog, 2016

@) pbl jorels
2016 . juaawdl Olus

(G) NAQSH COLLECTIVE
Shawl, 2015

@ & ese as .
2015 . JLé

JAMEEL ARTS CENTRE LEARNING KIT

deaglaill Wlga3l Jubs Ogiall Juoz S0
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REFERENCES Ologleo

(@) HAYV KAHRAMAN (©) HALA KAIKSOW
The Translator From the series Shepherd’s Coat and Momohiki Jumpsuit
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