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UO ART

:& JAMEEL

This booklet is an interactive learning tool for art
explorers of all ages - and for parents, teachers and
carers too.

The guide is divided into a journey of three interpretive
processes, that we would naturally undergo:

As we look at art, we are initially drawn to artworks
that instill an emotional trigger in us. This could be
a sound, motion, or colour. LOOK begins with the
discovery of these works prompting initial questions
and readings.

At home, with access to simple materials, you have the
opportunity to put what you see into practice. MAKE
are quick exercises to warm up your creative muscles.

As you go about the rest of your day, let’s think about
the artworks. How did they make you feel? What
messages were they trying to convey? How can you
find out more? REFLECT prompts interpretations and
suggests additional resources to carry out at home.

#learnwithjameel
learning@artjameel.org

Jameel Arts Centre
Jaddaf Waterfront - Dubai
UAE

@ @artjameel
@jameelartscentre

y @art_jameel

@jameelartsctr
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LOOK

Tips for looking at the art

- Take one broad look at the art piece,
what catches your eyes?

- Checking the work’s descriptions on our web
pages can help you understand more

- Try and imagine how the artist made the
work and what they were thinking about

- Think about the materials and medium
used to produce the work

- Spend 5-10 minutes sketching the works
in the allocated spaces of this booklet

- Think about how the work makes you feel

MAKE

Tips for making

- Don’t worry if the materials you would like are not
available: be creative and find other ways to carry
out the exercise and assignments. Remember,
you can always recreate them at another time!

- Don’t be nervous when you are creating
something: just go for it!

- Have a conversation with those around
you, ask them what they think and feel.
Exchanging ideas can be very powerful

- With every process, try to stop, think, reflect and
absorb, a mindful practice is the best practice!

REFLECT

Tips for reflecting

- What were the most memorable works you learned
about? Try to think about why they stuck with you

- The works dealt with many relatable themes,
can you think of ways they have inspired you?

- The exercises in the MAKE section were
introductions of how you can get your creative
juices flowing, try to expand on these ideas
and see what you can come up with at home

- Artists do a lot of research before creating
their works, the additional resources in this
kit will give you some ideas and insights
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SECOND HAND

‘Second Hand'’ brings together works from the Art Jameel
Collection that explore materiality in contemporary art
practice. Focussing on different modes of expression
through sculpture, installation, assemblage, drawing,
photography, painting and performance, the artworks
challenge the way we perceive material and our
understanding of what the material represents.

‘Second Hand’ includes works by 18 artists and collectives:
Adel Abdessemed, Haig Aivazian, Abbas Akhavan, Diana
Al-Hadid, Doa Aly, Faycal Baghriche, Walead Beshty, Vikram
Divecha, Jason Dodge, Zahrah Al Ghamdi, Bita Ghezelayagh,
Mohammed Kazem, Azade Kdker, Cinthia Marcelle, Keita
Miyazaki, Slavs and Tatars, Moffat Takadiwa and Mario
Garcia Torres. All works are from the Art Jameel Collection.
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EXHIBITION THEMES

FOUND, EVERYDAY OBJECTS Think about how the
meaning of these everyday objects changes once
they are displayed in a different environment

THE ACT OF MAKING Think about how
the artists made the works and how
their creative proces can be seen

PROCESS-DRIVEN WORK Think of the way
the works involve mapping, movement, sound
and how materials change over time

INVESTIGATIVE Think of how the artist
explored and investigated the nature

of the material and ways to explore its
production to find new ways of making it
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MOHAMMED KAZEM ebl 300

(©) Acrylic on Scratched Paper, 2013 2013, 0935w )9 Lle eldu,ysi (O)
Acrylic and paper B)99 S
Take a look at Mohammed Kazem's paintings el EbB o Wl>g) Heuo Lle ka5 3l
Acrylic on Scratched Paper, how do youd-think Sl OO b)) LasS (g g Lle

they were made?
29 e 503l 32y doganye lgil cauogll (5 st

Look carefully at the images, the paintings are Slaoww) duasS Oy 8558 3o el 3 bgise
actually made with pink ink on scratched/papet.

Jawdl d¢)lall d>luwall Ll Bghs alS>l auw)lg clals il
Take your pencil and firmly draw lines into el oo Ml Wgall 13u> duiilg d8yg Lle ol
the space below or on a piece of paper; contentrate
on the sound the pencil makes.

ALOOK MMAKE @ REFLECT 0 Joi @ giol M kil A



MOHAMMED KAZEM ebS 3oz

Play a song of your choice and using different tools Olgal plasiunly d8)gl Ll bninsly Wyluis| (o duicl Jiuid
such as pens and scissors, start making scratchings Ghswgall £la] Cuns wliballg eﬂéills dalise

in the paper according to the rhythm of the music.

Using a recording device such as your mobile Olgal i cuily bysuas Al Olaodl Jsuw
phone, record the sounds that you make as you Jeound jlg> Loasiue dalise ('}]a.‘.ui Lo daline
scratch different tools onto different surfaces. Solel Blawol y3uay zse (sl )5 ~Jsanall claslgs

Which combination produces the loudest sounds?

189 Lo of L clidslasy eladlis eayl gl sl
Write down or draw your findings or 10> g = Liad (@9 + oo 1 lie
formulas here or on a paper: "
Eg. nail + cotton paper= mild sound
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SUGGESTED READINGS FROM THE JAMEEL LIBRARY
Mohammed Kazem, edited by Reem Fadda

ALOOK MMAKE @ REFLECT 0 Joi @ giol M Ll A


http://library.jameelartscentre.org/

KEITA MIYAZAKI Shlbe Lus

(©) Barren Land, 2018 2018 ,dl>18 o)1 (O
Car parts and paper B)99 \)A2o
In Keita Miyazaki's Barren Land the artist O Olall gasy dl>18 uo)l Shlee LS Joe 9
is combining two completely different A3z JSib puosai Lalad Guiblie usle

materials to form a new shape.

oo lgaw)l . Liall Josll oo Sl bl
Look at the pictures of the sculptures. Make a Llgill 020 3395 g0 d8)g
drawing imagining different perspectives.

Find ways to turn found and recycled objects Sledllg lgde jginall Gol)e3l g Gxb (e sl
such as bottles, jars, pipes, into organic plant- Oladizwe Il ewliBly LilgBlg syl Layygas
like sculptures. What would you use? Draw plal3l 35 SI31 pasiian 13lo (UL duids dygaie
inspiration from Miyazaki's work and fold =g bladdl B8l pasy gbly LShilke Jas (o

some tissue paper and experiment away!

ALOOK MMAKE @ REFLECT 0 Joi @ giol M kil A



DOA ALY ole sles

(O) Drawing #126, Drawing #128, Free Radicals #128 hhhxog #126 hhxs (O)
Pencil on cotton paper t",i.b_.ék:é)gL,Lcuobo)
Doa Aly’s drawings are based on the human skull’s e>lo> pllac JBuil Lle ole sles Olow)y voias
bones. But look a little at the artwork in the picture, Bygall GO Liall Jesll W8 paill el Slg il
can you see different shapes in the bones? SO lownyll ells 8 dS)yadlg <153l juaic 53 Jo
Can you tell that these drawings were 8> giano CilS ilowyl 03 o eles Jo
inspired by the different shapes of the SOl uus> JSuis LAl Jil o

bones that make up the human body?
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DOAALY e sles

On a piece of paper, draw different points with dounpll 9 Lalys LS dadyo blas ddyg e oyl
the numbers as represented in the illustration Jaw3b slae3l Cuns bladl Gu byl © Jolisl
below, connect the dots and see what shape el Jeas Ol Jobs Ao yiuw S JSudl caduisly
you come up with. Try to do this in under 30 Slzo 031 S U .4l (3 (o JSi oo
seconds. Did you find this challenging?
12 18
4 19
14
13
6
11 17
10
16
2 21
20 22
23
15 24
25
27
7 26
43 28
8
5 1 42 29
3 2 41 30
38 37 36 35 3433 32

The human skull has 22 bones. Imagine that o Ju3 dalac T Lle Glwidl doses (sgiod
each bone represents an emotion or thought JSI S 131 ol Lo hgeid Jied lgio JS cilS
that is different to the other. Draw these bones, 030 d8)g Lo ) )33 e dalis 1S6] dalac
giving each one its unique shape and emotion. 530)8 yelino ¢ JSuidl Lgio A ziol g ,pllaell

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
The Game of Lines, by Hervé Tullet
Figure/Ground: 4 Women and their Surroundings,
published by The Third Line

ALOOK MMAKE @ REFLECT 0 Joi @ giol M kil A


http://library.jameelartscentre.org/

DIANA AL-HADID

(©) The Falcon and the Bandit, 2017

Polymer gypsum, fiberglass, steel,
plaster, copper leaf, gold leaf,
painter’s tape and pigment

Diana Al-Hadid's sculptures can resemble
architectural structures falling apart. Take a
closer look at the picture of the artwork, look at
how this painting was made. How do you think
the drip effect expresses a certain emotion?

1. Fold tissue papers into pleats to
resemble a very tight fan. You canfold
them in any direction you want

2.Try to build a tower out of the folded
pieces of tissue paper

3.Slowly pour drops of water onto it and watch
what happens next

4.Pour drops of ink and watch how
the ink spreads

Were you surprised to see how the
paper morphed and changed?

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
The Game of Shapes, Hervé Tullet
Diana Al-Hadid: Phantom Limb, A Young Person’s
Guide, published by NYUAD

4

ALOOK MMAKE @REFLECT
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http://library.jameelartscentre.org/

CINTHIA MARCELLE Jaw)y o Liiuw

(O) Episode 6 from the series Sl o gusbudl Juadl (©)
Secession: The Tempest, 2014 2014 , «Camranod 13 139 yun
Graphite pencil - Cretacolour 29398 LyS - Sisdlye yolw)

A

Have a look in the images above at the rubbings Lot Lgidiw il bgisSIl e jauall JY5 (o 8yka3 3l
that Cinthia Marcelle created. This is a way of print- Lo o gl G2xE G3939 dclib ddyplo 030 . Juww)lo
making and documenting an object or surface. .

ol Lo dlac ol clundle o yilad dahé g
Grab a piece of paper, place some fabric bisl @3 «§)yg dakd Jowl dule ygino 151 Loye
from your clothes, a coin, or any other found wobo)l wlald Laasiwe JJI L9
object under the sheet of paper, and using )
your pencil, create an instant rubbing.

ALOOK MMAKE @ REFLECT o ol @ giol M Ll A



CINTHIA MARCELLE Jawylo Litiaan

Have a a walk around the house, backyard or the 8y g duolo3l ol dualsll Jjiall diyso of Jjiall Joo> dlg> 3>
front yard and try to identify possible leaves, stones L) oS Joc cliSay Lill gdaw3l g )l=x>3l 5 3ho3l Lle
and surfaces that you can create rubbings of.
Tisto 1145 guuoly giune phaw Lo GSbEd L)
Arrange them on a flat surface and i
create an interesting composition. Lo asciwo L@.c»&g:]l uohedl el biS gl
Aglall Golo)ll pd8ly Jriwudly @=allg juubllall
Using chalk, charcoal, pastels and coloured
pencils, create a rubbing of these found objects.

Take some time to create your own surface to guol e sl Jzt oo el Lals Bdaw giuail idg 3>
rub. Using a large rubber eraser or a potato 8lowoo Loasiume prlasull L,l; blaidlg .logb')“g:ui!gﬁ.d‘ LY
slice and a carving tool, create some incisions, Olaizell gual 8lslg publay dou i gl 8)uS dibolao
lines and patterns into the surface. Rub an even .d8)oll Lle biowslg cMallg jusdl (o dyginno dédo )l

layer of ink and paint, and press onto paper.

ALOOK MMAKE @ REFLECT 0 Joi @ giol M kil A



ZAHRAH AL-GHAMDI Saolal 0,0;

(©) Mycelium Running &bl pgadanilo (O)
Leather and cotton thread oikdy Gal> o>
Take a look at Zahrah Al-Ghamdi's installation. b ysuall J>l> oo Sdolell 8)0) wS)J ol o).la.) &l
What do you think these objects are made from? eyl oo wohedl ells caaiid @0 Sx oledl
Zahrah Al-Ghamdi uses a very traditional object &Glall Bausi Lsye RAVIEI RICSIEREL
to depict feelings of heritage and loss. Bylansdlg Ll yeline )]
Observe how the objects are laid out S e }a.J uol)dl u.suag S L)
to create one large structure. Can you § pres it lg Taw ol (53 o .aslg S

tell where it begins and ends?

Pay homage to a traditional object, such as a Ca,S )58 Lo 8lol ol )b dakaiS Gaulas Lbyé HAb
piece of pottery or a tool. Think about how you Walw3 aliw U9L.ub 0L Al (o HuiSUl By
would display many of these objects in a similat Sinall 1o J3w CasS .yga8l saolall oyn) (ose
way to how Zahrah Al-Ghamdi displayed the )

pots. How does this change the meaning? loye Lo sk lgaly ol elibile 5181 oo bl

whorya) agpil) GolyHl ey egesl
Ask your family members to take a look at
your display. Invite them to move the objects
around to further push your display.

Pick up some plasticine or clay from a supermarket ol Sl asy aasls ol of ;Eall (ye dalad ginai ol Jol>g
or arts and crafts shop and try to create a Jlalall Jba.»:lb sl . 8)>g ()9id )zie (o JLalall
piece of pottery. Feel a connection with the 8S gl ub Jio 18Llly J.aa.;.o Lo uo)e givo 8)S99g
clay and the idea of making something so

integral to everyday life - a plate or a mug. Lilesw Lelbail Gle daudadl @ lall clli dbadlow 4., 9 )30

53388 s Ol Gohe 3l el CauS ,Slg «paull Li>
Reflect on how these traditional methods
of making are still relevant to our lives even
today, but how are they being threatened?

SUGGESTED CERAMICS STUDIOS d>pidall Waol ] guulyo
- Yadawei, Al Quoz 398l > «S9n pwye
- Al Jalila Cultural Center for Children, Al Wasl Road Juodll (b Jalall 4ol dldadl 3Syo -

ALOOK MMAKE @ REFLECT 0 Joi @ giol M kil A



AZADE KOKER

(©) IstanbulI, 2014
Mixed media on canvas, diptiche

Take a look at the artwork through the images
in the link above, at first glance, how do you
think the artwork was made? Move closer and
observe the little squares. What can you see?

Grab a piece of paper and draw similar buildings to
the ones you see in the illustration below, then draw
your own characters in and around the building.

»SsS Sl

2017 ,1 Jowibaww] (O)
oblod ke dalino slga

AL 8 Lyl Mo e il Jasll ysio | sl
SUle3 Blaill (po iy 8 Lidll Josll 13 pdud i
55 ko byl olsupoll blyg iST il

031 Lalys IS ile lgale @unslg 4859 a2
Aol iluasud Lgiu pu)l @

You can also cut out figures from a magazine
and stick them on to make your own collage!

ALOOK MMAKE @REFLECT
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AZADE KOKER 598 3lji

1.Draw a detailed landscape or image in the grid Jaw3l duill o0 g0 ol Lade ke el
below Olayye L] dSuaidl las v

2.Cut up the grid into squares 00 gwall iyl Wlayyall @8) .1

3.Number the squares in the correct order in the le=iss (o OSeiS i> oygb
back so you are able to keep track of them ST Juwolaiy &0 JS Yol .£

4.Fill in each square with even more details

) J> Jolow 0l grawe o bl
Ask a friend to try and solve your puzzle.

Take a photograph and cut it up into small squares. Byo Olayye Ll lgatadg 800 hsill
Piece it back together according colours. How Ol Cansy 393> (0 (20 ghall 2o
many shades and hues were you able to identify? Csx Ol eliSay Asaivg Mbs oS

SUGGESTED READINGS FROM THE JAMEEL LIBRARY
Wild About Shapes, by Jérémie Fischer

ALOOK M MAKE @REFLECT @ Joi @ ol Bl il A
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HAIG AIVAZIAN

(O) Tiles, 2016
Graphite on paper

Take a closer look at the images of Haig
Aivazian's marble artworks. Are they made
of real marble, or are they drawings?

Fill a tray with water. Drop oil and inks in small
amounts onto the water surface. Place a piece of
paper onto the surface and remove.

Observe your marbled paper.

Did you expect that such a simple technique
could create a deceptively realistic surface?

obilwl wls
2016 ,olbxy (O
B9 Lle Cudlye

oLl algd dJuOl.>)Jl duiall Jlac3l oo il Ol
oo Jo x5 Gledl bl 3 sosall S35 5o
C.MJJ.)N L@JIPI h,<:.‘.o.>(:ul>)u.4ocl.c_9.4.;ta.4:>

Bpsuo 3aSy > Hlg Cill bnduly oluelly L Yol
Ll @ el Ll ()9 dalnd gus oluall plaw e

2ylS deizdll elibyg 8l

@iy 38 1365 Uapuuy Goluwol o caados Jo
Sl gou (e adly B

What does deceptive mean?
Deceptive means that it appears to
look like something that it is not.

A1L0OK MMAKE @ REFLECT
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HAIG AIVAZIAN

Different surfaces and materials carry different
meanings. For example, marble is usually
associated with wealth and luxury. Other surfaces
can make you think of a specific culture, or an
era. List different surfaces below or on a piece

of paper, and what they might mean to you.

ALOOK MMAKE @REFLECT

obil pls
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BITA GHEZELAYAGH gLl J;9 Lw

(O) Talismanic Fragments, 2014 2014 ,diounlb gblio (O)
Felt, carpet, wire, screws, silken A= bes (el b olbww ol

2359 el Olyas (Olegins

Look at the images of the artist’s artwork. gLl U8 L ©lbdh (8 dalisuall Olauw)yllg j90)ll 81
Observe the different symbols and drawings cludl auad 3ypwi CasS .oledl i S8 gl S oo
in Bita Ghezelaygh's tiles. How do they tell folileS)al

the stories of the Turkmen women?

clizly OlimilaSys puas Lusl bauwlsl (o 23] declaz olaSyill
Turkmen people form an ethnic group from Olwilssly ol ¢ro
Central Asia that now includes Turkmenistan
and parts of Iran and Afghanistan.

Using the grid below on a piece of paper, draw ) 5 blasl puyl @3 ,d8y9 e ol lalys LilS dSads @u)|
patterns and messages that relate to your culture Ayadsdl Guadall g (m‘xl Jie wlings g vlislayy dhiye
and identity. Such as flags or traditional costumes.

ALOOK M MAKE @REFLECT 0 Joi @ ol Bl il A



BITA GHEZELAYAGH

Think of an object that you believe brings
you good luck or that is your favourite object.
This could be a pendant, a rock, or even a
photograph. How, and when, do we decide
what makes this object a ‘lucky’ one?

Think of talismans and sacred objects that are
regarded as lucky across different cultures.
How are they similar? How are they different?

What is a talisman?

An object, typically an inscribed ring
or stone, thought to have ‘magic
powers’ and to bring good luck.

ALOOK MMAKE @REFLECT

gl Js L
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MOFFAT TAKADIWA 192385 log0

(©) Second Hand Information, 2014 2014 ,8)l25ums Wloglas (O)
Computer keys FouogS uilao
Look closely at the images of the artwork, does 93w Jo il Jesl) )80l 8)5:all LIyl
it start to look like a tapestry at any point? Sgrinall bludS 4 ool sy iall Josll

1. Tear pieces of paper and then 3> Ll lgin 8a=lg JS (1) @3 (G)9 ghad G .
decorate each one individually i O lgusg Ldguall o lahad s ¢
2.Cut pieces of wool and lay them out in a grid b Lol Wbluy guad dSuidl Lle §)9ll ghd (guall ¥
3.Glue the pieces of paper onto the
grid to create your tapestry &59123'9 Sy auSg Toaud LasS

How does it feel, move and fold?
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Collect an accessible found object, such as the ol &>z slhae gf dule clhaS Mguw Ldyé goo!
lid of a can, a bottle cap or a shell over a period woll Wbl gius 9 il Lo 8y18) 4930
of time. Start creating your own tapestry.

Lgio Lualss duauS g duogudl slgal) Liolasuwl (@)l xS
Think about the ways in which we
consume and waste material.
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VIKRAM DIVECHA Liiays alyss9

() Road Marking, 2017 2017 ,33)b Wlede (O)
Thermoplastic paint and reflective disle) Clg.‘i ole dSle 72155 Wluusg )l Wlwdly ol
Take a look at Vikram Devicha's works. Ssle ol ool Ly absSus Wby Lle 8)las gl

Where do you often see them?
Jaw3l &)l doluall 9 dalisall Olalxidl el
Draw the different orientations in the space below: w;v"'«"""” WPt oy
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VIKRAM DIVECHA Liniays alysud

Using square pieces of paper, draw patterns S Lg)9 B)y9ll (ro dayo ghad Ll U Loil el
onto them and arrange them as you would Jo Shlaidl ilalzil g Caus .ol L)
arrange pieces of a puzzle. What should the Sl duwid Uasdl Lo (556 Slasd) Jloo lin

directions of the patterns be? Is there room for
mistakes? What would you consider to be a mistake?

¥
4

Vikram Divecha is inspired by ‘found processes.’ Oldoer o bgiws Liiays ahSud Jos
These are ways in which people work to construct, el Gwldl lgy Josy Gyb 3o «lgde jgi0n
build and develop cities and urban environments. Lo yghaig Liling dyjuasdl wliudlg el
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(@) MOHAMMED KAZEM

Acrylic on Scratched Paper, 2013
() eblS so=o

2013, 935w B9 Lle eldyysi

() DIANA AL-HADID
The Falcon and the Bandit, 2017
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(@) DOAALY
Drawing #126, Drawing #128, Free

Radicals

@ Jleeles
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(@) CINTHIA MARCELLE
Episode 6 from the series

Secession: The Tempest, 2015

Q) gansyS M
ol (o Gualudl Juasll
2015 <ol 13 0y

JAMEEL ARTS CENTRE LEARNING KIT

dagdaill Olga3l Juds O9adl) Jae 3530



(©) ZAHRAH AL-GHAMDI (O) AZADE KOKER

Mycelium Running Istanbul I, 2014
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(©) HAIG AIVAZIAN (O) BITA GHEZELAYAGH

Tiles, 2016 Talismanic Fragments, 2014
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(©) KEITA MIYAZAKI
Barren Land, 2018
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